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SWEET GRETCHEN from Holland. has red ribbons on 
her long blonde braids that fall from under a starched 
white Dutch cap. She wears a gathered skirt of blue 
rayon satin and an apron, lace-edged, of gold satin. 


Sash is black and red. 


MARIETTA is in costume of French Colonial days, with 
a saucy felt tricorne perched on her white powdered 
wig. Her dress is voluminous, with huge paniers, made 
of white flowered rayon satin. with lace trimming at 
neckline and sleeves. 


MARY-LOU is getting married, lovely in her formal wed- 
ding- gown of white rayon satin and lace. Full length 
net veiling falls to the floor from a ruffled cap caught 
to her brown curls by ribbons and flowers, the same as 
her bouquet. 


MARIA is on her way to fiesta, all dressed in a gala 
Spanish costume. Her full skirts of rose rayon satin 
are trimmed in rich blue lace. and a blue lace mantilla 
falls over her dark curls. and she wears a red rose in 
her hair. 


SUZETTE, pert French doll. goes to market in her gay 
red-and-white-striped skirt of starched cotton that stands 
way out. Her sheer blouse is full-sleeved, and her black 
satin apron, lace-edged/has a red rose at the waist. A 
cunning red felt bonnes ties over her dark curls and 
underneath her chin. / 


BETSY ROSS in her long skirt of ice-blue rayon satin, 
protected by a white pique apron with the badge of 
the Red Cross on it. The Red Cross nurse’s cap is set 
on her long blonde wavy hair. She has a pink satin bou 
at her collar and pink leather shoes to match. 


In addition to their outer costumes, all of the dolls 
have white crinoline petticoats and lace-edaed pantias. 


SWEETHEART COSTUME DOLLS 


$3.95 11/2 inch doll $2.45 72 inch doll. 


Beautiful costume dolls, sweethearts from many lands and many 
times. Each doll has a story-book charm all her own, and would 
make an ideal addition to your collection. The costumes are au- 
thentic, and well made in lovely fabrics. The dolls have well-formed 
bodies of sturdy composition, with pert, saucy faces and lifelike 
hair coiffured to match their costumes. The dolls are available ir 
two sizes and in any of the costumes described below. The large 
doll is 11/5 inches tall, has movable arms and legs, and the head 
turns. This doll wears little white rayon socks and well-made shoes 
of simulated leather. The small doll is 7!/. inches tall, the arms 
move, and the shoes and socks are painted directly on the legs. 
On either size doll the costumes are carefully made of fine rich 
fabrics, with an attention to detail that spells quality workmanship. 


ORDER NOW! SUPPLY IS LIMITED! 


Don't wait. Don't miss this chance to order your doll for Christmas 
NOW. The last holiday season saw a scarcity of dolls that may be 
more pronounced this year. Our supply is limited. To insure delivery 
act NOW! The Sweetheart Costume Doll is really an exceptionally 
good buy .. . it provides a gift-problem solution that you canno‘ 
afford to miss. Our shoppers have seen the $3.95 doll selling in 
leading New York stores for $6.00. Our lower price saves you nearly 
50°%. We can make these special prices of $3.95 and $2.45 by 
saving on billing and other bookkeeping expenses. For that reason 
we ask that you send money in advance. If you are not entirely 
satisfied, you may return the dolls to us within ten days and get 
your money back. 


But once again we urge you to act NOW! Send in your order 
TODAY! Each doll comes individually boxed. Special prices on 
large-lot orders. 


Orthwine Merchandising Associates, Inc. 
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DANCE MAGAZINE 


_ July Dance Magazine dedicated to the men and 


women in the Service brought loud acclaim from both 


those in and out of the armed forces. We also have been 
notified of enough more interesting material about dancers 


at war to make another whole issue. 


But now we are all looking forward to a world once more 
at Peace and we are already planning bigger and better things 
for our Dance Magazine readers. We will continue our 
popular policy of complete non-political coverage -of all 
phases of the dance including dance on ice and_ rollers. 
Everybody gets a square deal from Dance \Mlagazine, and 
we are behind everything that serves the dance and its 
interests. We want to see the dance grow and _ tlourish, 
so those who are trving to hold it back or sell it down 
the river for their own ends need expect no quarter 


from us. 


Our contents page will continue to carry the names of 
the best writers in the dance and allied tields and of amy 
unknowns who have a vital message for the dance profession. 


We are always glad to hear the opinions of our readers 
and will give their ideas space in our Mail Bag Depart- 


ment. Let us hear from you. 


In the coming issues we will continue to present stories 
of the glamorous dance stars of Broadway and Hollywood 
and the preat artists of the concert stage. ‘There will be 
articles on every phase of art that touches the dance: music, 
painting, sculpture, literature and drama, to say nothing ot 
technical subjects like staging, lighting, costume, make-up 
and scientific reports on diet, corrective exercises and all 


the newest discoveries to keep dancers fit. 


Our teachers’ edition will continue to carry the latest 
and best in routines, teaching methods and practical busi- 


ness hints as well as news of schools. 


New features this vear will include: a complete syl- 
labus of dance study from nursery school through college ; 
a full-length ballet for Nmas celebrations, a self testing 
questionnaire on what dance teachers should know about 


teaching. 


All we ask of the dance profession is that you get be- 
hind Dance Magazine, your only national dance publica- 
tion, subscribe to it. read it, and let us hear from you. 


AL GUST 1961 
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Miriam La Valle scored in R.K.O.'s "Seven Days Leave" shown with Freddie Slack and orchestra. 


MORE THAN JUST TRICKS 


By LUCILE MARSH 


The dancer of today, and even more 
of tomorrow, will need all the mirac- 
ulous movements of acrobatic dancing 
to interpret such wizardry as: the stuff 
life is being made of — electricity, 
vitamins, air power — to say nothing 
of the greater wonders that are to 
come. 


As a matter of fact, I have always 
believed that one of the most valuable 
techniques a dancer can _ have, is 
thorough training in acrobatics. Prop- 
erly taught, acrobatics give flexible 
strength, ability to enlarge all move- 
ments and a thrilling mastery of space 
in all positions. As for the repertoire 
of movements and tricks in the so- 
called “acrobatics,” they have always 
been a highly useful and impressive 
addition to any dancer’s vocabulary of 
movement. 


Another interesting point about acro- 


batics is that they are as natural to 
children as tumbling is to a puppy or 
a kitten. Children love them and learn 
them easily and quickly. They adore 
to do them for each other and, prop- 
erly taught, they constitute an excit- 
ing and developmental introduction to 
dancing. 

Like everything else, there are good 
and bad acrobatics, so for an interview 
on the subject for our readers, we 
went to Lou Wills, who spent his 
youth as a performer and his maturity 
as a teacher of this type of movement. 


Mr. Wills made six trips around 
the world as a performer and in that 
time saw all the great acrobats of the 
world and_ personally worked with 
many of them. 

He said he was always trying to 
figure out just what qualities made a 
star acrobat. 


‘“That’s what we came to find out,” 
we interrupted at this point, “So do 
tell us what you decided.” 

“First,” said Mr. Wills in his slow, 
thoughtful manner, “it takes great 
nervous energy. I can see it-in a pupil 
who has it, the minute he steps on the 
floor. Next, the energy must be con- 


nected with muscle response.” 

“What the psychologists call the 
kinesthetic type?” 

“Yes,” said Mr. Wills, “that feeling 
for movement. Next comes self-con- 
fidence and lack of fear. This is very 
important. Of course, it is up to the 
teacher to teach the pupil so _scien- 
tifically and psychologically that fear 
doesn’t get a chance to take hold. If 
it does get hold, it becomes a great 
handicap. That is why I spend so 
much time preparing students to prac 
tice by themselves. They must know 
how in order to protect themselves 
from injury and subsequent fear. | 
am happy to say, in twelve years of 
teaching, none of my pupils has ever 
been hurt. 

“But to be a star acrobat, you must 
have a beautiful figure. That is why 
I never permit my students to get 
bulgy muscles. My system of long 
muscle training gives them strength 
and flexibility without bulk or bulgy 
muscles. 


“To be beautiful, a trick must be 
done with ease, precision and finesse. 


Conquering the limitations of space is Miriam's 
special forte as these arresting pictures show. 
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But even that is not all. Grace of 
movement and loveliness of line play 
a large part, and that is why my 
students also study ballet dancing.” 


While we were interviewing Mr. 
Wills, the popular, auburn-haired Mir- 
iam La Valle, just back from Holly- 
wood, was waiting for a lesson. Certainly 
she’ is proof that acrobatic prowess 
properly learned develops a_ beautiful 
body. Just look at those beautiful 
lines in the photographs on this page. 

“T always come back to Mr. Wills 
for a check up,” she told us. “He can 
discover the slightest deviation from 
correct form and nip it in the bud 
before it becomes a bad _ habit.” 


Later Mr. Wills put her through a 
beautiful combination. It was a double, 
full twist followed by two handstand 
turns, that ended in a walk-over. 

Another goddessy looking girl, He- 
laine Jarow, was practicing handstand 
turns. She can do as many as eight 
in a row. 


I asked Mr. Wills why he didn't 
write a book on the subject, as one was 
very much needed. 


He replied, “I could write a book 
of a thousand pages and still not tell 
half enough. Acrobatic dancing is an 
art and a science. [t should be trans- 
muted only through an_ experienced 
teacher, then there will be no mis- 
takes, no mishaps. It is hard enough 
in a lesson to pass on all the judg- 


ment that comes with experience,” said 
Mr. Wills, with a twinkle in his eye, 
“without having to trust it to the im- 
personal, printed page.” 


It was obvious that Mr. Wills. 
loved to teach. He never seemed to 
lose patience or tire of giving instruc- 
tion, and his students repaid him with 
great respect and affection. Lou Wills, 
Jr. (not his son but another protege) 
dropped in from “One Touch of 
Venus” where he is. starring, with 
news of a new contract which he 
wanted Mr. Wills to hear about first. 


The Gabutta 
an appearance. 


om, yes, said Mr. Wills, “I 
have fourteen professional ice skaters 
now. I teach them the tricks on the 
which can be used on ice.” 


Sisters also put in 


Novice champion Donna Jean is 
also a clever acrobat, & seems, and 
Yvonne Sherwin, figure skater, is too. 
Nor should we overlook Florence 
Radosch, sensational 8 year old acro- 
bat and skater. 

Yes, acrobatics present a vocabulary 
of thrilling movements that every all- 
around dancer and skater should have 
in her repertoire. There is just one 
caution that acrobatic movements, like 
all others, must observe. They should 
be used expressively if they are to 
come under the category of art. But 
then a prrouette should also be ex- 
pressive and not just a trick. ‘This 


Whether she does a flip, a° butterfly or twirls merrily in a handstand, Miriam accomplishes it 
with such fluency of line, freedom of movement and effortless grace that it becomes a fine art. 
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constitutes the difterence between ar- 
tistic and athletic movement, no matter 
whether it is ballet, tap or acrobatic 
movement. 

Bolender used acrobatics most. eftec- 
tively in his characterization of the 


(continued on page 26) 
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Freddie Trenkler, funnier than ever with his classic minuet and Victorian red rose. Carol 
Lynne’s variety of characterizations includes Diana, a Persian Peri and a vivid slavic flame. 


Center Theatre beats its own 
fine record for dance on ice. 


At this moment there are no_ less 
than three major American’ fortunes 
vying with one another in an effort 
to create a permanent American ballet 
with a resident theatre of its own. 
The struggle goes on with much fight- 
ing and bickering back and forth, but 
the end is vet to be achieved. At the 
same time, with only box office and 
some adventurous capital backing, ice 
skating has achieved the creation of its 
own permanent theatre, The Center 
Theatre, where its most elaborate and 
artistic show, “Hats Off to Ice,” is 
currently showing. 


This year the Center Theatre Ice 
Show has certainly gone balletic and 
produced some ballet on ice that should 
make the ballet companies sit up and 
take notice. There is “Love Will AIl- 
ways Be The Same,” skated to the 
song of the same name and staged in 
a romantic medieval setting with = all 
the decorative trappings of the days of 
knighthood. ‘The jousting scene was 
most effectively costumed and_ skated 
in hobby «horse stvle and the Princess 
(Elouise Christina) showed herself an 
eloquent performer. “Slavic Rhapsody,” 
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was a real Russian ballet on ice, full 
of satisfying color and movement. “A 
Persian Legend,” was a veritable 
Scheherazade on ice, and maintained an 
artistic unity even in the decorative 
barrel jumping act of Jimmy Caesar, 
who substituted flashing Arabian scim- 
itars for the proverbial barrels. Caesar 
has done so many artistic jumping 
acts that we are let down when he 
goes back to the old fashioned athleti¢ 
form as in “Over the Jumps.” é 


“Isle of the Midnight Rainbow,”’ 
was another full ballet but so much 
less original than  Littlefield’s usual 
output that we pass over it lightly. 
Anyway we're becoming a bit weary 
of Hawaiian maidens on blades. 


“Heading West,” a “rodeo” on 
skates, “Little Red Riding Hood,” 
“Goddess of the Hunt,” were all 
miniature ballets, “The Boogie 
Bachelor,” scoring as a jazz balleyette. 
Rudy Richards certainly puts red hot 
jazz on ice. 


Beauty, however, did not crowd 
humor off the scene but rather aided 
and abetted it in Freddie Trenkler’s 
new masterpiece in which he clowned 
through Mozart’s classic Minuet while 
four “lovelies” upheld the old manner 
in’ mood and movement. It was excel- 
lently funny. 


“HATS 


Three sailors on shore leave also 
brought continued peals of laughte: 
from the audience and four soldiers 
plus Freddie Trenkler as the G.I. 
nuisance were as funny as ever. “The 
Skating Rileys,”’ mother, father, sweet- 
heart and Junior, brought back the 
daguerreotype days to the amusement ot 
all, and The Uksilas as Olive Oyle 
and Pop-Eye were comical with aban- 
don. 


Even now we _ mentioned 
nearly all the Center Theatre Ice 
Show gives you at popular prices, nor 
sufficiently explained the lavish and 
imaginative production of each number. 
Without exaggeration, “Hats Off to 
Ice,” is the best buy for your money 
on Broadway right now. No wonder 
it had to put on a special matinee 
every day of the week of July 4th. 
It is a gorgeous, artistic, and amusing 
show, and there isn’t one line or gesture 
in it that is off color. Hats off to 
“Hats Off To Ice.” 


Of historic importance to Skating- 
Dancing, is the fact that the trend 
of the show under the direction of 
Catherine Littlefield is to the classical, 
both musically and choreographically. 
‘The audience “eats it up’, notwith- 
standing, and acclaims it “terrific”. 
Can it be that the fiction that skating 
must be jazzy, acrobatic, vaudevillian, 
in order to go over with the public, 
is at last disproved? If this bogey is 
really slain, skating is henceforth on 
sure ground and can look forward to 


Catherine Littlefield, choreographer; David 
Mendoza, conductor; William H. Burke, execu- 
tive director; Burt Mc Evilly, stage manager. 
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By ALAN E. MURRAY 


real artistic growth and ever-increasing 
popularity. 

It is skating’s great good fortune 
that Miss Littlefield was-shorn of her 


own ballet company by the war and, 


that her taste in music movement, 
trained since childhood in the classical 
school, has been turned to such effec- 
tive guardianship of the artistic possi- 
bilities in stage skating. Each year 
her production grows artistically. She 
judges her material and keeps bring- 
ing out its good points; her skaters 
grow in capacity under her. She does 
not attempt more than the skating 
talent will permit, but each year she 
shows this to better eftect. 

Such a_ production as the Center 
Theatre’s “Hats Off to Ice’, is bound 
to have a good effect for the good of 
all skating. It is definitely demonstra- 
ted that the beauty in skating is musical 
and rhythmical and, moreover, that 
the public really goes for these things 
in a big. way. 

Miss Littletield’s choreography would 
be even further enhanced if more 
basic figure skating material were made 
available to her. In her own techniques 
of ballet and stage daucing she has 
a world of movement to call upon. 
In skating, her position is of a dancer- 
choreographer using and choosing with 
almost miraculous skill and judgment 
the best of what is presented to her 
in a movement medium foreign to her 
training. 

With the Theatre of Skating es- 
tablished it is bound to transpire that 
Figure Skating will once again be 
trained for purposes of form, rhythm, 
and release in space. Competitive skat- 
ing, which for so many years has 
forsaken these ends, driving a whole 
generation of young skaters into bad 
body habits and shallow standards, 
will find in the sound establishment of 


(continued on page 27) 


Scenes depicting a medieval European court, a 
Texas ranch, a forest and a castle of ancient 
Russia and the exotic splendor of Persia, are 
colorful sets for ice ballets of a high order. 
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This ravaged looking tree will never wear nests of robins in her hair, for this modern sct was 
designed for the scenes of satanic revelry and diabolic glee in “The Devil's Holiday” ballet. 


The current exhibition at the 
Museum of Modern Art of designs for 
the dance theatre shculd be of particu- 
lar interest to dancers for more specific 
reasons than mere esthetic pleasure. 
This colorful display of rare original 
drawings tells a picture story. with 
many implications. In fact, the per- 
fection of any choreographic composi- 
tion depends to a large extent on pro- 
per costuming and adequate settings, 
one as a structural part of the body, the 
other as a function of movement. in 
space. 

Of all the creative artists, dancers 
have probably the most consummate 
feeling of space; yet too few of them 
realize the utter importance of the 
scenic surroundings in which their crea- 
tions ultimately come to life. Thus 
concert dancers have long resigned 
themselves to accept the neutral mono- 
tony of a plain curtained square as 
scenic environment. Ballet dancers, on 
the other hand content themselves with 
the traditional 


allows for the customary entries and 


stage pattern which 
exits through symmetrical wings. Al- 
though the ballet theatre is infinitely 
richer in purely decorative display, it 
is by no means more generally progres- 
than the 


sive or suggestive barren 


concert stage. For in either case there 


is little, if any, relation between dance 
expression and surroundings, and even 
less significance in the stage design as 
such. 

This may seem rather a curious in- 
troduction to an exhibition which shows 
a wealth of beautiful drawings by out- 
standing artists, and many of the finest 
settings and costumes ever done for 


A pretty costume for “Aleko,” features a tiny 
heart-trimmed bodice and multi-colored skirt. 


DESIGNS 


the dance stage. But then it should be 
understood that the criticism applies 
to a general situation rather than to 
the individual artistic achievement. 
There are, of course, innumerable ex- 
ceptions to the rule which point to 
possible solutions of the scenic problems. 
Quite recently, for instance, the co- 
operation between Martha GRAHAM 
and Arch LAUTERER furnished con- 
clusive proof that perfection is not 
merely a question of technical facilities 
or exorbitant investments. The sugges- 
tive power of the scenic atmosphere re- 
sults essentially from conscious aware- 
ness of space and carefully planned 
emphasis on the shifting centers of 
yravity. 


The work of every architect o1 
sculptor gives evidence to the fact 
that space is not only that specific 
quantity of air displaced by a_ solid 
body; it also includes a wide surround- 
ing “empty” area. Just as a monument 
or a cathedral conveys character ani 
meaning to its environment, just so the 
human body, in coordinated movement 
or repose, expands far beyond its strictl\ 
physical limits. A pointing finger may 
pierce the boundaries of the stage; « 
leap may cover a multiple of its measur- 
able spread. In short: the dancer creates 
in space, and consequently the setting 
has to be conceived in the spatial reality 
of three dimensions, 


In this strict form the principles 
cannot be applied to the ballet theatre. 
There is an intentional, very tvpica! 
conception of objective, decorative 
beauty in the ballet style. Also its 
generally more obvious character ot 
visual narrative requires little psycholo- 
gical interpretation, and its more trans- 
parent contents permit of a chiefl) 
illustrative presentation of the subject. 
The persistent tradition in ballet as 
preserved in the severity of technique 
also applies to the stories told in dance 
terms, and to the costumes and settings 
as well. The Imperial Russian tradition 
and the beauty of the Diaghilev era 
still hold the ballet world in their 
spell. However, when new trends mani- 
fest themselves they necessarily trans- 
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PRODUCTIONS 


By GEORGE AMBERG 


form the old medium into new forms 
and expressions and equally new cos- 
tumes and settings. The amazingly 
wide scope of present-day ballet, and 
the diversity of the scenic tasks are well 
demonstrated in the striking contrasts 
between “Swan Lake’ and “Pillar of 
Fire’ or “Chopin Concerto” and 
“Romeo and Juliet”. 

Although the dancer holds the centre 


equally scenic artists. 


Many 
Diaghilev 


competent as 


painters, particularly since 


began to commission — th: 
romantic or 
ballet 


toire. However, it is quite frequently 


pictures illustrating the 


dramatic stories of the reper- 
the intrinsic beauty of the paintings 
which delights the beholder; it is the 
richness and ingenuity of invention, the 
trueness of mood, 


atmosphere and 


The high wide fences of the corral opening into the fields beyond, form this simple but ef- 
fective set, suggesting the vastness of the West as an atmospheric background for “Rodeo.” 


of the stage it not rarely happens that 
the audience applauds the setting with 
pretty much the same admiration as 
the ballerina’s entrance. And that is 
almost as absurd as admiring a painting 
tor the beauty of its frame. This 
strange situation is due to a large ex- 
tent to the very quality of the scenic 
presentation; the excellence of the 
painter’s contribution sometimes turns 
against the very dance art for which 
it had been conceived originally. For if 
yreat painters can reasonably be expec- 
ted to produce great paintings, it does 
not necessarily imply that they are 
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locale, the harmony of color and design. 
Rarely though does the scene represent 


exactly what it should: space organized: 


for and through movement. 


While the audience may safely ap- 
plaud the decorative display, the dancers 
should be seriously concerned with the 
question: how well do the 
serve the choreographic 
more generally: is the present dance 
Stage as progressive and significant as 
the dance itself? Although these ques- 
tions cannot be answered yet in any 
affirmative, definite way, it mav safely 
be said that many of our 


settings 
purpose? Or 


leading 


This imaginative design for a tree costume is 
for the classical setting of "The Snow Maiden.” 


dancers and choreographers have a 
clear realization of the scenic problems. 
This, in turn, will have an ever in- 
creasing and reforming influence on the 


modern dance stage. 


‘The dance costume is less controver- 
sial and problematic a subject because 
its intimate and direct relation to the 
moving body calls for a simple, fune- 


(continued on page 26) 


A go:ecque co iume de;igned for the fabled 
Phoenix of antiquity in "The Golden Fleece.” 


$ 


, 
\ AB AF 
we 
j 
| ‘eye, 
oth > 
4 
4 
cc f 
¢ ; 
° 
i> 
| 


Pioneers plant the seeds, welcome Johnny in a fur tailed cap and later view their blossoming 
apple orchard. Edwin StraWbridge and company, Susan Pearce, Jacqueline Karsh and John Angelo. 


ADVENTURES JOHNNY APPLESEED 


‘There -has never been atime in 
American history when it has_ been 
so. necessary to celebrate American 
themes in the Dance. ‘The character 
of Johnny Appleseed epitomizes — the 
American pioneer spirit so completely 
that his adventure becomes an excellent 
medium through which to dance out a 
message of real America to coming 
crenerations. 

Johnny Appleseed, as most of us 
know, was a man who loved beauty. 
rom boyhood he worshipped the frag- 
ile, pink blossoms of the apple tree 
and the fragrant promise they gave of 
brilliant, luscious, autumnal fruit. He 
had a vision of all America flowering 
in the spring and bearing fruit at 
harvest time. Against all hardships 
and obstacles, Johnny made that vision 
come true. He left Massachusetts to 
plant the tiny brown seeds at Fort 
Pitt, now Pittsburgh, but then the un- 
pioneered wilderness of the West. rom 
there he pushed on to Ohio and, final- 
ly, to Indiana, planting his orchards of 
apple trees that they might be ready 
to bloom and bear fruit by thé time 
the pioneers arrived. Johnny lived to 
go back to these scenes and see_ his 


By CORDELIA ENGLISH 


dream come true, luxurious trees heav- 
ily laden with golden, red-cheeked fruit. 

It is not surprising that Edwin 
Strawbridge should find in this Ameri- 
can character the inspiration for the 
1944-45 ballet for children. Mr. Straw- 
bridge is a kind of Johnny Appleseed 
of the dance. Eight years ago he had 
4 mission of carrying dancing to the 
children of America and started out 


A minuet from "American Dances,” danced with 
coquetry and charm by the Strawbridge Co. 


with a small company toe tour the 
country with a ballet for children. 

Now after seven years these children 
who are now in high school and col- 
lege still flock to see his new show 
each year and bring along their little 
brothers and sisters. This is certainly 
creating a dance audience in much the 
same way that Johnny Appleseed sow- 
ed seeds for an apple crop. 

Last year, Mr. Strawbridge brought 
his voung audiences the -ballet, ‘““Ameri- 
ca Dancees.”” The year before that 
“Daniel Boone.’”’ Here reproduced are 
the themes and drawings the school 
children did after seeing “America 
Dances.” 

One of the unique and constructive 
plans Mr. Strawbridge has developed 
along with his ballets is the educa- 
tional program to go with his ballet. 
Working out educational units in the 
music, dancing, costumes, customs and 
manners pertaining to his ballet, he 
sends these ahead and the schools use 
them as educational projects, For in- 
stance, this year there is a music project 
on the early American folk tunes which 
are used as the musical setting for the 
“Adventures of Johnny Appleseed.” 
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Another project is on the history of 
the period in which this American 
pioneer lived. Another is a _ reading 
list telling about the adventures of 
our hero, a fourth concerns the early 
American dances used in the choreog- 
raphy of the ballet. 

Myr. Strawbridge’s ballet is booked 
by local Children’s Theatres, Parent 
Teacher Associations, Junior Leagues, 
schools and civic-minded groups from 
Boston to California. ‘The chairmen 
of those groups get the educational 
units to the school teachers. 

Mr. Strawbridge has worked out 
interesting plans whereby the local 
dancing teacher can participate his 
program ot building dance audiences. 
Mr. Strawbridge will send these edu- 
cational: units free of charge to any 
hona~ ftde dancing teacher. Further- 


MINUET 


| am going to tell you about the minuet in 
Mr. Strawb-idge'’s dancing. The curtain opened 
in @ girl's house. A cousin that had gone to 
Paris was teaching her the minuet. She always 
lost her balance. The cousin told her she should 
have gone to Paris. Two men went to the 
girl and told her to show the cousin her locket. 
She showed her the locket. She read, “From 
George Washington". The cousin hugged her 
and they did the dance over and over until she 


learned it. 
Gladys Maye Maxwell 


more, he invites the teachers to bring 
the students backstage to meet the 
company. He gives every dancing 
teacher who brings students, an auto- 
graphed photograph. 

This is a thrilling opportunity to 
link the local dancing school with a 
national and educational dance move- 
ment. Some day some of the students 
will be members of the Strawbridge 
Company and the chain will be com- 
plete. 

Interviewing Strawbridge when 
he returned from his tour this spring 
we found him not at all daunted by 
the hardships of wartime travel. True 
he had to cut out elaborate scenery 
and trust to colorful costumes and 
suggestive props. 
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THE PILGRIM GIRLS 


The scene opened when two little Pilgrim 
girls were saying farewell to their parents. 
When they were alone, they amused themselves 
by dancing the way they had seen their parents 
do, when they heard the beat of the tom-toms. 
lt got louder and louder until two big Indian 
chiefs came in. They were going to kidnap the 
girls. But the girls said they were hungry so 
the Indians went to the kitchen to get them 
something to eat. While they were gone, one 
of the girls got two hoods and two Jack-o- 
lanterns. When they put on the hoods, it made 
them look headless. And when they took the 
Jack-o-lanterns it made them look as if they 
were carrying their heads. When the Indians 
came back, they took one look at the girls, and 
ran around bumping into each other trying to 
qet away from the seemingly headless witches. 
Finally they ran out the door. That's the last 
they were troubled by the Indians. 

Nunev Hattield 


“Children understand that the thea 
tre is really tm vour imagination, and 
cooperate L006, he said. Then, this 
was the third or tourth season tor 
many of the voungsters who attended, 
so othe, are very dance-wise. ‘The 
preparation which the educational units 
vive them is also a great help. It its 
quite thrilling to hear the children 
singing the songs trom the ballets dur- 
ing intermisstons. 

The school teachers tell Mir. Straw- 
bridge that the children not only en 


A WALTZ 


In a plantation garden a man came in with 
some flowers, for his girl friend. He found that 
she was gone. Just as he started to look for 
her she came dancing in. She had on a beauti- 
ful blue gown, and a blue fan in her hand. 
He gave her the flowers. And then they started 
to dance. They danced a beautiful waltz. Then 
she got mad at him and threw the flowers on 
a bench. Then she ran away. The man took the 
flowers and ran after her. | liked it very much. 


Barbara Mellott 


re 
« 


jov the preparation units in song, 
dance and pantomime, but they want 
to do the show from start to finish at 
school after they have seen the actual 
pertormance. 

“Ves.” said Mh. Strawbridge, “this 
vear has been a case of doing the im- 
possible but our company is made up 
of 100°, American boys and girls and 
they consider our work a patriotic, as 
well as a dance dutv. We are helping 
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tro build the next generation of Ameri 
can dance enthusiasts and we_ believe 
they should be brought up on 100°, 
American themes and ideals. 


“When we found we could not 
count on trucks, we decided that each 
one would be responsible tor two large 
packing boxes with costumes and prop- 
erties. Everything went well until it 
became so hard to get reservations. 
Many weeks we had sleepers only 3 
out of 7 nights but we learned to sleep 
sitting up the wav the soldiers do. 
Many times after 2 and 3. perform- 
ances in one day we boarded a_ train 
at 3:00 ANI. for our next engage- 
ment. 

“Otten we would arrive at our hotel 
at 9:00 A.M. for a 10:00 A.NI. school 
performance, only to find our reoms 


(continued on page 30) 
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Lisan Kay, choreographer for Vera Ralston's 
dances in “Storm Over Lisbon,” the glamorous 
skating star's new Republic Pictures vehicle. 


Here it is, a step-by-step 
description of a movie hit. 


Dance description written by choreog- 
rapher Lisan Kay. 

Music: Second Prelude, George 
Gershwin. Cut six bars (38-43) 

General suggestions: Hands must 
be supple and expressive. Smooth flow 
all the way through, no jerkiness. Use 
fall-catch technique in stepping or 
walking. 

Definitions: Hip-stcep, a step moving 
hip in forward circular motion. to side. 
Hip movement, moving hips from side 


to side. Hand movement, hands moving 


up and down alternately at chest level. 
Use wrist. Character step, step flat, 
and bring other foot to ankle lifting 
to half toe. 

Dance description: 

1. 4 hip-steps forward with hands 
near hips. (3 bars and 3 cts.) 

2. Step-cross-step (ct. +) Hip and 
hand movements (3 cts.). Same L. 
(Illustration 1). 

3. Hands open at hip level (J//us- 
tration 2), step R., cross L ft. over 
and turn R. (1 bar), Hip and hand 
movements in place (1 bar). 

4. Step sidewise L., both hands at 
R. side of face. (2 cts.) Step sidewise 


up, R. fingers touching R. shoulder. 


» 


LEARN VERA 


*(Iilustration 3) (2 ets.). From this 


position, without preparation, turn R. 
(double, if easily) on R. ft. keeping 
arms same. (2 cts.) Throw arms back 
and forward quickly with body accent. 


(ct. 3). 


5. Holding arms forward, elbows 
bent, fingers pointing up, and palms 
toward face, (Illustration 4+) fall back 
to B.C. (step R. ft. on Ct. 1, step 
L-R-L on cts. 2-3) Draw hands up 
body (side front) to overhead. (1 
bar and 3 cts.). 


6. 2 character steps R. using hips, 
looking R. and drawing R.H. up side 
while L.H. descends. (cts. 1-2-3. 4 is 
nreparation) Same L. (2 cts.) Deep 
arabesque R. (Illustration 5) *(2 cts.) 
Slow turn L., R. ft. crossing over L. 
(plier) (1 bar) (Bring hands _to- 
gether during turn so that one is in frent 
of the other, fingers pointing up, pa:ms 
toward face.) Lower hands, and pre- 
pare for next sequence. (1 bar). 


7. Step L. across R. letting body 
swing with foot, step R., step L. be- 
hind R., step R., step L. across for- 
ward again (5 cts.). Swing head in 
semi-circle R. until looking up profile 
(cts. 2-3). Lift to half-toe (ct. 4), R. 
ft. and arm extended high to side 
(Illustration 6). Traveling L., R. ft. 
crosses over L. in 3 character steps, 
R. arm gradually lowers until crossed 
to L. side. The 4th “down-up” is 
preparation for a_ grand jete en 
tournant R. (3 cts.) Make jete jete 
turning (ct. 4), from which, without 
further preparation, is done double 


pique turn R. (ct. 1), jump into! 


arabesque R. (ct. 2), and land plier 
with L. ft. crossed over R., facings 
diagonally R. and shaking shoulders 
(ct. 3). 


8. One inward turn L. lifting R. 
ft. in high are (ct. 4) and sink to 
R. knee, profile L. (ct. 1). Use R. 
arm undulating from shoulder (1 bar). 
As arm raises still undulating (T//us- 


R., LH. stretched out at side, palm “tration 7), rise (3 cts.). Prepare for 


next on ct. 4. 


9. 3 chainee turns diag. R.B., R. 
arm raised with head against it, L. 
arm out at side (1 bar). Body move- 
ment reaching back from the turns 
without a break, throwing arms and 
head back, (on first note, octave C), 
5 steps diag. L. starting with R., turn- 
ing abruptly on the Sth to face diag. 
R. (these steps go with the octaves) 
and sway back and forth in place un- 
dulating, arms relaxed follow body 
(Illustration 8.) (1 bar and 3 cts.) 
Step R. to prepare for next on Ct.. 4. 


10. L.H. overhead (move L.H. 
and foot back and forth across R. 
twice using hip (3 cts.). (Prepare for 
L. on ct. 4). Same L. (1 bar). Drop 
to low plier on R. ft., L. arm straight 
down (ct. 1), then raise L arm for- 
ward (J/lustration 9) and allow it to 
lead in slowly raising R. bending back 
until half way around. Finish turn 
facing diag. R. with L. arm in rt. 
angle nosition forward, R. ft. in back. 


(2 bars). 


11. 2 steps backward, starting R. 
ft.. 2 more steps progressing L. and 
making one turn (1~bar). Sten R. ft. 
diag. forward L.. step L. to side and 
swing R. ft. in high are to back (1 
bar). Draw L. ft. to R. (2 cts.) 
and mike one slow outside arabesque 
turn L. with L. arm forward (1% 
cts.), small cabriole (% ct.) (1 bar). 
Make quick turn L. (no changing 
feet). swinging left arm in and up, 
and bodv movement (ct. 1). hip step 
L. (ct. 2), draw R. ft. and make L. 
turn, L. ft. and L. arm making identi- 
cal arcs from R. to L. (back to aud.) 
(1 bar). Hip step R. (ct. 1), lift 
L. ft. to side and bring it in easily 
(3 cts.) (1 bar). 4 quick steps for- 
ward (R-L-R-L), lifting slightly, with 
body accent, shaking shoulders, and 
holding R. ft. forward (J//lustration 
19), all on last step (1 bar). Make 
slow run in semi-circle around L. to 
C. looking back over shoulder (1 bar). 
Same around R. to B.C., finish back 
to audience. Let arms wind about waist 
on runs. (1 bar). 


DANCE 


12. Turn head from L. to R. (1 
bar) Gradually unwind arms from 
svaist during 2 chainee turns R. (J//us- 
tration 11), arms finishing overhead 
(3 cts.) Without break, go into 2nd : 
step (step-cross-step and hips using IMustrations Nos. | and 2 
hands) (cts. 4-1-2-3). Cross L. ft. 
over R. and swing R. ft. forward 
profile into jump, turning in air to 
arabesque (ct. 4-1) and 3 quick steps 
backward R. (ct. 2-3) (hold ct. 4). 


13. Going forward, hip step L. 
turning sidewise keeping hands 
at hips. ([//ustration 12). + steps thus, 
making ™% turn on each step (1 bar). 
2 steps (L-R) making one turn L et., 
1), and 3 quick steps back L. (cts.° 
2-3). Raise R. ft. easily to side (ct. 
+), land in deep plier on R. ft. with 
side bend L., hands over head to side,’ 
both on a line.with L. ft. (et. 1).! 


Illustration No. 9 


illustrations Nos. 3 and 4 


This is shown in illustration No. 13.3 arn eis 
Draw L. ft. and hands in together and 
(cts. 2-3-4). Inward turn R. making 
big arc with L. ft., finish low bar). 
Step. quickly, straightening, and 
draw L. up to it) to center, er 
arms inward and up with accent (et. 
1-2). Let arms slowly descend to sides 


(cts. 3-4-1-2-3). 
14. Step R. ft. diag. back of L. 


dropping arms relaxed, and leaning 
back (ct. 4) (similar to Illustration 
8). Body movement with accent and 
arms back (ct. 1), and continue move- 
ment bringing arms forward on cts. 
2-3. Repeat opposite side (cts. 4-1-2-3). | 
Step L. and hip and hand movement 
as at beginning only smoother and 
larger (1 bar). Same R. (1 bar). 
Finish running in semi-circle around 
R. to C. where stop facing front, 
plier. Slowly stretch up, reaching up- 
ward with R.H., L.H. moves slowly 
back and forth at chest level, finzers 
trom shoulder. The end should be 
either with curtain or gradual black- 
gut. | The beautiful photographs of 
Note: There are a few slight dif- Vera Ralston were done espe- 
ferences in the filmed version owing cially for Dance Magazine by 


to camera technique. photographer George Hurrell Illustration No. 14 


Illustrations Nos. 5 and 6 


Illustrations Nos. 12 and 13 
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BEFORE AND AFTER 


If you have any doubt that good 
dancing instruction can turn wild 
adolescents into charming ladies and 
ventlemen, just study these two photo- 
vraphs. Here you see Mr. and Mrs. 
William VT. Murphy showing that a 
wise* combination of discipline, humor 
and pedagogy can win over the tough- 
est teen-age wildcat. 


After all, adolescents enjoy being 
considered grownup, smart and worldly 
wise. Good manners give them. self 
respect and self confidence. Being able 
to do the latest steps in the most 
tashionable manner recommends them 
to the opposite sex in a big) way. 


We need more young, up-to-date 
dancing teachers, who know how to 
handle this irrepressible teen-age group. 
Kor instance, Mr. Murphy commented 
on the boys’ shirts being worn outside 
their pants by saving, “What is this, a 
Chinese Laundryman’'s brigade. | never 
saw anyone else with their ‘shirtee 
hanging outie’. That made the boys 
laugh, but the shirties’ hung ‘innie’ at 
the next meeting.” 

“The taming of the self-termed 
‘Wildcats, ” said Mr. Murphy, “was 
interesting. ‘he boys slouched in, at 
the first meeting, made  under-toned 
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How Bostonians use dancing 
to help teen-age youngsters 
grow up more successfully. 


Mr. and Mrs. Wm. T. Murphy demonstrate types 
of dancing at the Wildcats’ first dance class. 


remarks about ‘sissy stuff’ and, several 
failed to remove their hats. 

‘In addressing the class before in- 
struction, | casually remarked, ‘Now if 
any boy here teels it’s smart to wear 
his hat in the presence of ladies, that’s 
up to him, but | know his Mother 
wouldn't approve of it.” 

Choosing the best couple for demon- 
stration is an excellent device for rais- 
ing the standards of the group, because 
faults often die of neglect while virtues 
need the limelight and the approbation 
of both teaches the group to keep them 
robust. 

Youngsters are quick to respond te 


the glamorous. Excellent demonstra- 


tions of good dancing sell them quickly 
on a better style. Contests, fairl) 
and squarely, are a big help to raising 
standards. Discussions by girls and boys 
on what they like in a partner also 
bring out some important truths of 
popularity, and make a big impression 
on their chassmates, coming as they do, 
trom each other. 

Wise teachers are not atraid to hold 
up high standards to youth, but. thes 
make «a positive presentation and_re- 
train trom undue criticism, sarcasm, 
nagging and belittling. If vou make 


(continued on page 31) 


Three months later, the “Wildcats, now sophisticated ladies and gentlemen, look on while 
members of the class demonstrate with teachers. Dancing did this for these young people. 


photos: Boston Evening Americar 
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by SUNYA SHURMAN 


SKETCHES BY ENID 


pulsing. Atrican drums _ beat 
continuously as brown sleek 
bodies move rhythmically, almost tan- 
tastically across the rehearsal hall. 
Men and women gathering rice, sing 
their native songs while “natural- 
born” actors build the village scene. 
The job of stage manager tor this 
African Company “Shogola Aloba” is 
plenty exciting. My experience as a 
dancer, and my love of the stage 
brought me to this unique position a 
few weeks ago. At first my enthusiasm 
was overwhelming to the point of ex- 
haustion. 


After many rehearsals and adjust- 
ments to the new environment | began 
to take notice of details. When Diree- 
tor Herbert V. Gellendre called on 
Coker, well-known drummer who ac- 
companies Pearl Primus at Cate 
Society, to fill in) and improvise the 
character “Abdull” (the  Nledicine 
Man), without hesitation Coker im 
mediately changed his entire personal. 
itv. From reserved and = rather shy 
man, emerged an excitable Medicine 
Man, who in a tew seconds worked 
himself into an hysterical frenzy that 
ran chills up and down my spine. ‘The 
Director, breaking into a spontaneous 
applause, whispered softly, half  solilo- 
quizing, “That man is an actor!” 


The love scenes between Prince Bo- 
kari, plaved by Asodata Dafora, star 
of the show, and Musu, are touching 
and when they start to dance, Asa- 
data’s expression changes trom. tender- 
ness to masculine pugnacity at the 
sight of his rival. 


The various quarrels between the 
rivals and their warriors are amazingly 
real. In fact, during the physical com- 
bat I held my breath, thinking surely 
someone would be killed! Mr. Gellendre 
never once had to recall the fighting 
scenes for lack of enthusiasm: Sitting 
tour feet away from a screeching, con- 
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niving Witch Woman is a good rea- 
son for anyone to have mghtmares. 
Madeline Watson does such a good 
job ot concentration and projection 
that | haven't had sane nights 
sleep since her first” rehearsal. | 
thought surely this kind ot role must 
require hours ot rehearsing. Last might 
Grellendre «asked one ot the chorus 
singers to fill in tor the Witch Woman 
and owas truly surprised to see this 
characterization done with such finesse 
at the snap of a finger. 


My duty ot taking notes, knowing 
everybodys cue, learning to — speak 
Atrican, shouting directions and even 
emptying ash trays is a tull time job 
alright. But the greatest difhculty 
have is in trying to remain in 
spite ot the terrific drum beats and 
stamping of primitive teet that send 
vibrations through the floor until 
everybody in the studio is bouncing in 


(continued on page 30) 
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Ginny Baxter and 
Dudley Richards 


Ginny Baxter 


We are delighted to receive photos 
ot skaters. We are even more delighted, 
when they are reproducible of 
sufficient merit to interest our readers, 
to print them in the. magazine. We 
will be most delighted of all if the 
caption of the photo is completely in- 
formative and meticulously correct. 

But with these three photos above 
there was a mix-up worthy of a 
Gracie Allen, Edward Everett Horton, 
and Zazu' Pitts combined. This is how 
it happened. We were notified that 
Virginia Baxter and partner (no name) 
won the Lake Placid Children’s Dance 
Championship. We weren't told she 
skated with a new partner. Ginny and 
Dudley Richards partnered everytime 
we saw them last: summer, so we took 
it for granted that this was he. But 
that’s where we were wrong! How- 
ever, as soon as the magazine was 
out we were notified of the mistake. 
So quick like a mouse we _ looked 
through our files for a photo of Ginny 
and her new partner to make amends. 
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Peggy Garren and 
Arthur Levy 


and Arthur Levy 
Winners Lake Placid Children's Dance 
Competition, 1943. 


GET THIS STRAIGHT 


\We found one so captioned. But the 
minute that was. printed, we again 
heard about it. We then turned to 
referee Garren to really get us a photo 
and a caption that was right. (We 
should have done that in the first 
place.) Here it is. We do hope every- 
body is happy now! 

But don’t think this has been a 
complete loss. It has a_ bright side, 
too. For instance, not one of the 
people who were misrepresented made 
any complaint. That was right sport- 
ing and commendable. It was also nice 
that people not the least involved wrote 
in about it. | 

Now, it we all learn something 
trom this incident, it will be all for 
the best. 

First, please send in your photos 
with caption pasted on bottom, type- 
written and including the name of 
every person. in the photo. Do not 
scrawl your nagne in pencil the 
back of the phete. It comes off when 
the picture is raubber-cemented down 


for reproduction, 

Whenever possible, we check cap- 
tions with people in photos, but it 
you are not on our lists as a_ sub. 
scriber, how can we check with you? 

Like everybody else in these strenu- 
ous times, we have more to do than 
there is time in the day and _ night. 
So please -help us all you can to be 
a hundred per cent correct and repre- 
sentative magazine, and don't be 
afraid to tell us if we make a mistake 
(we're human, too). We want to know 
about our mistakes sO we can correct 
them. 

Congratulations to Ginny and 
Arthur. Our apologies to Peggy and a 
happy and mistakeless winter to every- 
one. 


HOT SUMMER READING 


‘The murder mystery called ‘Corpse 
de Ballet”, by Lucy Cores and pub- 
lished by Duell, Sloan and Pearce, is 
a clever if thoroughly mischievous at- 
tempt to use the seamy side of ballet 
life as a lurid setting for a_ thriller. 
Those in the know will be mildly en- 
tertained as they recognize the dance 
scalawags of past and present, real and 
imaginary, scampering through _ its 
pages. The uninitiate will no doubt 
get plenty of ideas to whisper to their 
even more naive friends over the tea 
cups. 

No doubt this is the antidote we 
need to neutralize the sickly  senti- 
mental and over glamorous pictures 
we are usually given of backstage life 
in the dance. We still think, however, 
that a really great novel or a great 
book of short stories could be written 
on the fabulous personalities who spend 
their lives in complete dedication to 
the dance, fighting the breed of neu- 
rotics and near greats that are so 
vividly painted in “Corpse de Ballet”. 

There has been so much more brutal 
and sadistic psychological murder in 
the dance world, that the actual kill- 
ing of people seems tame in contrast. 
As tragic as the broken lifeless body 
of a great dancer is, it is not half so 
poignant as the broken souls and shat- 
tered minds of many of the dancers 
now cluttering up Broadway and even 
confined in institutions, because of the 
cruel prostitution of art, ideals and 
personality we permit today. 
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WEST COAST NEWS 


By CONSTANTINE 


The Professional Skaters and 
Dancers Club has suspended its activi- 
ties for the summer and I am going to 
miss the fun at the weekly sessions. 
Recently Eugene Micheler breezed in 
on furlough from the army and made 
headway for the rink. | headed right 
after him with that inevitable camera 
in hand and caught this perfect Spread 
Eagle. Frick, (of the zany duo Frick 
and Frack) not to be outdone said 
that he could circle the rink in a back 
spread eagle while reading DANCE 
Magazine. He did and action pictures 
don’t lie. Here’s one to prove it. 

But back to the Professional Skater’s 
and Dancer’s Club. Being on_ the 
board of directors as Dance representa- 
tive, | am proud of the fact that the 
club has been financially solvent. The 
regular and guest attendance has been 
consistent irrespective of the under- 
mining by certain members because the 
dancers were not too cooperative. In- 
terest has mounted and our pioneering 
work has taken root. 

Vera Hruba Ralston, the lovely Re- 
public star, and Herbert Yates, our 
new and enthusiastic members, used our 
club participants in auditions for Vera's 
next skating picture. Doc Snyder, our 
genial president arranged the audition 
as a program of sixteen acts. For once 
a skating try-out was entertaining to 
say the least. 


Bravos to the Civic Light Opera 
Association for presenting “The Song 
of Norway” at the Philharmonic. Irra 
Pettina, Walter Cassell, Helena Bliss 
and Robert Shaffer singing the enchant- 
ing Grieg melodies, left nothing to be 
desired. 

The Ballet Russe lent itself bril- 
liantly to the production, and climaxed 
the show with a poetic interpretation 
of Grieg’s Piano Concerto in A Minor. 
Balanchine's choreography excelled 
throughout and Danilova and Franklin 
were their dancing best. 

Danilova’s entrance after the tem- 
peramental Prima Donna has been 
assured that NO ONE is more preten- 
tious than a Prima Ballerina, left the 
audience howling with glee. Franklin 
bowled every one over by doing a 
comedy speaking scene and very well, 
too. 

Krassovska and Danelian did a 
lovely pas de deux in the Peer Gynt 
interlude and Maria ‘lTallchiet, Nicho- 
las Maggelenes, Anna lIstoma and 
Ruthanna Bors danced with youthful 
gusto in the Norwegian dances. In all 
it was a most entertaining attraction. 

1 went to Yolanda Lacca’s birthday 
where a lovely time was had by all. 
In my life, | never saw so many Rus- 
sian delicacies spread in one place. She 
saw to it that everyone was well fed 
and her mamma was genuinely de- 


Some highlights of the West Coast are L. to R.: Private Eugene Micheler does his spread eagle, 
Constantine and Corrine snapped in a sprightly step at “The Florentine Gardens,” and Frick of 
Frick and Frack, enjoying the glamour girls in Dance Magazine while doing a back spread eagle. 
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photo: Constantine 


pnoto: Constantine 


Barbara Perry's flirtatious fan and swirling skirts 
charm her audience at the Biltmore Bowl. 


lighted when we torgot our mamma s 
warnings on second, let alone third and 
fourth helpings, and Jiterally ate he: 
out of house and home. Yolanda. 
embarked on a film career, has just 
finished a stint in “Laura” tor 
tieth Century kox with more parts in 
the ofhng. 

Barbara Perry did 
share of morale building when = she 
danced tor her teacher, Jack Williams. 
and some of the cast ot “Winged Vie- 
tory. They were her guests at the 
famous Perry’ Theatrical Studios. 
Barbara did one number atter anothe: 
tor a two hour period and not once 
turned down a request tor an encore. 
What stamina! ‘Lhe boys just about 
ate her up. Their 
impression ot a Latin girl who comes 
to New York and dances and 


‘Tw Ch 


more than 


favorite was hei 


play- 
castanets with great dignity and pride 
She roams to Harlem, hears some 
Boogie music and what she does with 
her feet and castanets makes history 
for the annals of five. 
currently wowing them at the Biltmore 
Bowl with this and other numbers from 
her clever repertoire. 


Barbara is 


Antonio Triana and his spirited group 
appeared at the Philharmonic Auditor 
ium in a Dance Fiesta. Many ole. 
resounded throughout the house as his 
nimble feet executed the intricate 
rhythms of the Zapateado. Lola 
Montes did nobly by the group and 
solo dances in which she appeared. 
However, mv hat goes off to Luisita. 
Triana’s 


ten-vear-old daughter whe 


(continued on page 30) 
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FOLK DANCING CAN KEEP YOU 


By ARTHUR KATONA 


Watching four couples zip merrily 
through a square dance braces a person 
like a good tonic. “These folks laugh 
and shout and whirl as if they were 
having the best time in the world, and 
they are. As you look at their skip- 
ping feet and smiling faces, your heart 
warms up and your toes get excited 
and you want to jump in and dance 
with them. 


The fast-moving picture holds you 
and thrills vou: you see dancers’ cheeks 
with the flush of happy. effort, 
their grins relay to each other the 
vood time they re having, and_ their 
feet snap through the patterns called 
out by the energetic leader at the band- 
stand. It is a_ trolic of order and 


abandon, of formation and_ re-forma- 


tidn—eight jolly persons glide, skip, 
and swing in and out of mazes ot 
movement directed by the caller. 


ok Lh | 


‘All Join Hands and Circle to the Left" 


Gosh, vou think, aren't they having 
a swell time? They look so cheery and 
tit and they're so friendly and con- 
genial. It must be wondertul to go 
through those intricate turns. 

You're right. Vhat’s what tolk dane- 
ing does to people. “Today more and 
more persons are getting in on the fun 
as they join or organize folk dance 
yroups in the neighborhood, school, 
church, club. lodge. or home itself. 
American tolk dancing mainly 
square dancing, though it may include 
such jolly round dances as the polka, 
schottische, and rye waltz, and the 
sociable circle dances in) which” part- 
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Drawings by Verna Wendelin Katona 


“Honor Your Partner” 


ners are exchanged trequentl and 
evervbody gets to. know everybody else. 
Folk dance groups this) country 
follow our national tradition de- 
vote the major part ot a program. to 
square dances. As a matter of tact, 
the dyed-in-the-wool American 
dancers don't use the term folk dance 
at all; they call their dances square 
dances. 

There is nothing like square dancing 
to make a person feel fit and have 
4a yvreat time besides. As Miss Alma 
M. Hawkins, Assistant Professor ot 
Health and Physical Education at 
George Williams College says, her 
cordial grev-blue eves in 
genial emphasis, “People need to be 
made aware of the great enjoyment 
that tolk dancing has store tor 
them. Once a group get started with 
a leader, there is stopping 
them. ‘They learn more more 
dance patterns with more and more 
zest, because it’s so much fun and 
such good exercise taking part. in 
dances that are so triendly = and 
sociable.” 


Herself an outstanding  tolk-dance 
teacher, Miss Hawkins personifies the 
spirit of the dance that she so whole- 
heartedly believes in. Her calm grace. 
easy poise, and the eftortless glide ot 
her dancing steps make a rhythm pic- 
ture that sticks in ones mind. Stu- 
dents pause to admire her straight sup- 
ple figure Hoat through demonstrations 
of dance patterns, and they draw in- 
spiration and contidence from the 
cheery air of reassurance with which 


she explains the changes. 
Moving rhythmically to joytul music 


warms body and soul in a way un- 


paralleled by any other activity. Every 
dancer has experienced this pure de. 
light. Psychologists call such = fun 
pleasurable kinesthetic sensations re- 
sponse to musical stimuli. Let’s simply 
say that one feels keen all over and 
forgets everything else as he gives out 
to a dance number. In a square o1 
circle dance some such feeling ts 
shared by the group; it is socialized and 
hence all the more gratifving to each 
member. 

Folk dancing induces’ a lot ot good 
laughter. In a square, especially, the 
rapid changes, the trading of partners. 
the whirlwind swings, the droll) wi 
of the caller heighten one’s spirits and 
make one want to laugh, shout, and 
sing, to say nothing of stamping one’s 
‘eet and clapping one’s hands. 

The fun mounts as a dance group 
vets under way because it is in com- 
mon. Each dancer's delight adds to 
that ot the others. ‘The play is a 
merry example of the circular re- 
sponse principle in which each person 
stimulates the other to more and more 
activity. It is like an exchange of en- 
ergy which keeps adding up. More 
fun! 

‘The pleasure of achievement, of mak- 
ing a pattern work, torms a good part 
of the fun. The changes in a square 
dance or in a round dance like the 
Varsovienne call “for some practice and 
‘kill. When a group has: mastered a 
tew patterns and runs smoothly through 


(continued. on page 31) 
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Summertime operetta revivals are not 
new, but their production in increasing 
numbers all over the. United 
this year meant a great deal to the 
dance profession. It meant lucrative em- 
ployment during the leanest months ot 


the year to many dancers, and it gave 


many communities the opportunity of 
seeing famous dance stars at close range. 
Patricia 


Bowman,  Mlarie-Jeanne, 


Top: 


LET SUMMER OPERA 


By ANN 


States 


rhoros 


BARZEL 


Marina Svetlowa and Wilham Dolla: 
appeared with the Municipal Opera in 
St. Louis. Patricia Bowman was 
with the Starlight Operettas in Dallas, 
‘Texas where she had lines as well as 
dances in the “Red Mill” and ‘he 
Merry Widow.” Carl Randall appeared 
in “Countess Maritza” in Louisville and 
Chicago and arranged the dances and 


alse 


(continued on page 26) 


Natalie Komarova, choreographer, with Pittman Corry and Karen Conrad rehearsing and 


appearing in “New Moon" in Chicago. Marie-Jeanne dancing with the St. Louis Municipal 


Opera Co. Patricia Bowman in a Texas “Merry Widow.” 


Danilova, Franklin, corps de ballet, 


Krassovska and Danielian, now appearing in the operetta, “Song of Norway” in New York City. 


Ce nsfantine 


Ann Bar? 
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TATIANA CHAMIE 


From Ballet Russe de Monte Carlo, formerly 
Ballet Master of Monte Carlo Opera 


School of Ballet 


Classes and Private Lessons in 
Ballet, Character and Routines 


SPECIAL TRAINING for dancers in 


the repertoire of Russian Ballets 
Classes for children and beginners 


Lessons for Teachers 


200 W. 57th St., N. Y. C. Circle 7-1662 


ROLAND GUERARD 
associated with 


Chester Hale Ballet School 


Classes conducted daily by Mr. Guerard 
at |! A.M. and 5 P.M. 


159 WEST 5éth STREET 
NEW YORK CITY e CO 5-4070 


EAFIM 


GEERSH 


Creater ef American Technique 
NEW BALLET IN NATURAL FORM 


3200 Coney Island Avenue, Brooklyn, N. Y. 


SKA, MMe. 


839 Carnegie Hall CO 5-9316 


ERNEST 


)BELCHER 


“AMERICA’S UNIVERSITY 
OF THE DANCE” 


For Prefessionals and Students 
Open the Entire Year 
Write for Illustrated Catalogue 


607 S. Western Av, Los Angeles, Calif. 


SWOBODA 


SCHOOL OF BALLET 
e BALLET e CHARACTER 
e ADAGIO e VARIATIONS 


Special Class Daily for Talented Children 
50 West 57th St. New York CO 5-9857 


Joseph 
Levinoff 


Ballet School 


CHILDREN'S BALLET COMPANY 
Ballet - Tee - Character - Spanish 
Registration for the Fall session will be on 
Saturday, September [8th 


Steinway Hell—ii3 W. 57th St.—Cl 63846 


News, Cues and Hullabaloos 


New York’s newest ballet group now 
known as Ballet International, has en- 
gaged Mrs. HerBert WITHERSPOON 
as its managing director. She comes to 
the ballet with a brilliant record. Mrs. 
Witherspoon is a graduate of the Univer- 
sity of California and was long assoc- 
iated with G. Schirmer, Inc., music pub- 
lishers until her marriage to the late 
Herbert Witherspoon. Following her 
husband’s death in 1935, she became 
secretary of the Board of Governors of 
the Metropolitan Opera Guild. She is 
the first woman to become executive 
head of an outstanding ballet company. 


BALLET INTERNATIONAL, which will 
be operated by the non-profit-making 
foundation, The Ballet Institute, headed 
by Georges de Cuevas, now has twelve 
ballets in rehearsal. It expects to make 
its debut at the newly acquired Park 
Theatre at Columbus Circle about the 
middle of October. Among the chore- 
ographers already engaged by Ballet 
International are BronisLAvA NIJIN- 
MicHEL FoKine, Icor 
SCHWETZOFF, YURA Lazovsky, Eb- 
WARD CATON, SIMON SEMENOFF, WIL- 
LIAM Do Boris ROMANOFF, 
Cosos, and ANATOLE OsBouUKOFF. Dan- 
cers already signed include VERA 
NEMTCHINOVA, VIOLA Essen, Marie 
JEANNE, Lisa MAstova, E ise 


MAN, KariA GELEZNOVA, ANDRE 
EGLEVSKY, ALEXANDER IOLAS, Kari 
KARNOWSKI, EDWARD CATON, SIMON 
EMENOFF, and WILLIAM DOLLAR. At 
the close of its NewYork season, Ballet 
International will have a nation-wide 
tour under the management of Concert 
Corporation of America, an afhliate of 
Music Corporation of America. Next 
month Dance Magazine will present a 
preview of the company. 


Ruth Page’s dances with words are 
very poular in college concert series 
where, as one expects, the audience has 
the sophistication to appreciate the 
satiric verse. Most universities nowa- 
days have fine modern theatres, and 
Miss Page reports both houses and 
audiences have been among the finest 
she has encountered. She danced a 
number of dates in Louisiana in June 
followed by a two week tour of Texas 


in July. 


CARMEN AMAYA AND COMPANY 
were held over at the Roxy .. . STEFF! 
NossEn’s ‘TEEN-AGE Work _ SHop 
made a double spread in July 
Glamour magazine ... A. D. VINCI, 
photographer, has a new postal card 
with 14 miniatures of his beautiful 
photographs of dancers. Maybe he'll 
send you one if you write him in c/o 


DANCE Magazine. 


Carmen Amaya's wild flamenco dancing displays a flurry of ruffles, a volley of heel taps, the 
excitingly vibrant quality of the Spanish gypsy in the Universal picture, "See My Lawyer.” 


photo: Universal Pictures 
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The Electric Boat Co. combined a dancing 
party and beauty contest for ‘Miss Pe iscope” 
title. Too bad the men can't cool off like this. 


PAULINE KONER is spending the 
summer near Lake George as choreo- 
grapher and dancer at the Green Man- 
sions Playhouse . . . Maestro CELLI, 
back from his vacation in Florida, 
brown as a bronze statue, says “I like 
the Florida sun better than any be- 
cause it makes you brown and doesn't 
burn the daylights cut of you.” 


Mme. Duvat recently bought a 
thirteen acre farm, 1,800 feet above 
sea level on the side of a mountain, 
for her summer school of dancing and 
painting . . . The Department of Phy- 
sical Education, Breneau College, 
Gainesville, Georgia, is offering an all 
expense paid scholarship to a girl who 
will be expected to teach classes in 
dancing in return. 


large crowd at the 57th St. Horn and 

Rossig Gi_More and RutH Muir- 
CHELL were outstanding among the 
Hardart. Then there was that gorgeous 
thirteen year old Patricia PETTIBONE, 
here from Cleveland and studying 
ballet. She has had offers to model and 
act but her mother, clever composer 
Vera Pettibone, will not let her take 
any professional engagements until her 
ballet foundation is complete. 


An excellent article on the Russian 
Prysiadka can be found in the April 
issue of the Folk Dancer. It is worth 
much more than 15¢ for that article, 
alone. 


Famous ballerina TAMARA Tovu- 
MANOVA doesn’t dance in her new 
movie “Days of Glory” ... Also the 
beautiful dance Lisan Kay made up 
for VeRA RALSTON in “Storm Over 
Lisbon” is meddled with and cut to 
smithereens. Now isn't that just like 
Hollywood ? 

(continued on page 25) 
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® SCHOOL OF AMERICAN BALLET 


llth SCHOOL YEAR 
SEPTEMBER 5, 1944 to JUNE 30, 1945 


Faculty: 


GEORGE BALANCHINE, KYRA BLANC, WILLIAM DOLLAR, 
ANATOLE OBUKHOFF, MURIEL STUART, 
PIERRE VLADIMIROFF 


Courses: Ballet, Toe, Variations, Adagio, Character, Contemorary Technique 
Two separate divisions for children 8 to 12 years old 


Evening classes will begin September 18 


WRITE FOR 1944-45 FOLDER 


637 Madison Avenue, New York 22, N. Y. Plaza 5-1422 


SCHOOL OF 


*® RUSSIAN AMERICAN BALLET 


under directionop BORIS and IVAN NOVIKOFF 


METROPOLITAN OPERA HIOUSE STUDIO— 


Ballet - Character Adagio Interpretive Variations 
FALL AND WINTER CLASSES START IN SEPTEMBER 


Classes & Private Lessons for Children, Adults, Beginners, Professionals, and Teachers 
Scholarship Tryouts will be held Sunday, October Ist, at I1 a.m. 


1425 BROADWAY, Metropolitan Opera Studio, NEW YORK—PE 6-2634 or LO 5-0864 


215 MEDICAL ART BLDG., SEATTLE, WASH. — EL. 2063 
Branches: Boston, Mass. — Hollywood, Cal. — Tacoma, Wash. 


DANCES 


by Louis H. Chalif 


LOUIS H. CHALIF 


Established 40 years — Winter and 


Teachable and useful. 
Special Summer School. 5 Text books. t instructive 
. Intensive professional and teacher's 3 Folk dance books. 
courses. Diploma awarded. Faculty of Book of the month: 
seven teachers in all types of Dancing. RUSSIAN FESTIVALS .. . $1.50 


CHALIF SCHOOL OF DANCE 


Steinway Hall, 113 West 57th St.. New York City @ Studios $06-508, Circle 7-1927 


OLGA TARASSOVA 


SCHOOL OF BALLET 


Ballet — Toe — Character 
Professionals — Advanced — Intermediate 
Special Classes for Children and Adult Beginners 


141 W. 54th St., New York 19, N. Y. CIrecle 5-7672 
- INSTRUCTOR of the WORLD'S GREAT BALLET DANCERS 
. Ee 1697 Broadway, N. Y. STUDIO 607 Circle 5-7358 
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— LEQUORNE — 


HOUSE OF THE DANCE 
5 W. 46 St., N.Y.C. (off 5th Av.) LO 3-0176 


Ballroom, Ballet, Tap, Toe, Musical Comedy, 
Acrobatic, Limbering and Stretching, Body 
Sculpture and Exhibition Dancing 


BEGINNERS — ADVANCED 
PROFESSIONALS 


Classes & Private Lessons Daily Till 10 P.M. 
An Entire Building Devoted To Dancing 


PRIVATE LESSONS 


RUMBA, FOX TROT, LINDY, SAMBA, 
TANGO, INSTRUCTION INCL. AT 


SUNDAY GROUP 6-11 
Wednesday and Friday 9-12 P. M. 
a Beginners and Advanced 

Y. largest Pan-Amer. Dance School : 
DE RE VU EL TA E. 6lst St. 
(D. Raywelta) New York City 2! 


DONALD SAWYER 


SCHOOL OF BALLROOM DANCING 


Write for list of teacher's notes. 


637 Madison Ave. PL. 3-8639 New York 22, N. Y. 


SUITE THE WALDORF-ASTORIA 
Elidorodo 5-3000 NEW YoRK 


HAWAIIAN DANCES 
FALL TERM BEGINS OCTOBER 2nd 
108 East 38th Street ¥. G. LE 2-6044 


Established 191% 


BEAUCAIRE MONTALVO 


NEW STUDIO 
SPANISH and SPANISHIE GYPSY DANCING 
* HEEL DANCING and CASTANET PLAYING 
Write for Information 
64 BAST olst STREET Lexington Ave.) 


728 Lawrence Ave. 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has been prepared by 


TSOUKALAS 
$3.00 
POSTPAID 


Detroit 2, Mich. 


EDNA BALLET & CHARACTER CLASSES 
LUCILE 
BAUM 


for Students and Teachers 


Usable Dance Material 
Send for Catalog of DANCES 
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23 East Jackson Blvd. CHICAGO 4 


In Our Mail Bag 


From: ERNIE RuGGieRt, 33412440. 
Hys. Sq. 306th Wing (US) 


APO 520, c/o Postmaster, New York. 


N. ¥. Erstwhile of Ernie and Diletta 
School of Dance, Pa. 


Last week, the God's showered their 
blessings upon me in the form of a most 


welcome arrival—the “DANCE Magazine.” 


It had been quite some time since I last 
saw and read one. I am now “overseas”, 
and stationed somewhere in Italy. I thought 
perhaps the readers of “DANCE Magazine”, 
might be interested in some of the “High- 
lights of Entertainment”, and “Points of in- 
terest in Italy,” we soldiers encountered in 
our short visit in this theater of war. 


The colored Mediterranean, fragrant 
smell from the orange and lemon groves, 
and vineyards off the side of the road; 
scores of tiny waterfalls trickling down the 
sides of the cliffs, and the white villas 
scattered among the hills some awkwardly 
perched looking as if they're just about to 
slide down and turn over, gives one a won- 
derful panorama of Southern Italy, in spite 
of the war. Being in the service has its ad- 
uantagcous side, for traveling is very in- 
teresting and most educational. Some of the 
medieval castles here in Italy, date back 
to the renaissance period. They have very 


large court-yards with rosebushes scattered ® 


over the grounds. Some of the older castles 
have real draw-bridges and numerous un: 
derground tunnels. 


By BETTY MANNING 


A\n interesting small village was the home 
town of Rudolfo Va‘entino, the idol of 
thousands of movie-fans. His old sweetheart 
still lives in the same apartment and wil! 
re-ate the story of Rudolfo’s life to anyone 
who is interested. The village named a 
street and two theaters after him. He was 
quite a hero to them. 


They still adhere to the old traditional! 
customs here in Italy. As the summer months 
appear the carnivals held in the country wil! 
start commencing. Folk dancing is the most 
popular. The national dance is the famous 
“Tarantella”, a lively passionate neapolitan 
dance. It is danced in 6/8 time. It was 
named after the “tarantula”, a large venon- 
ous spider whose bite was supposed to cause 
tarantism, which develops into a_ nervous 
attection characterized by melancholy, stupor, 
and an uncontrollable desire to dance. A 
vast majority of the dancing is done in 
private homes. 

Our entertainment “overseas” consists ot 
athletic games and movies. We are fortunate 
at times in seeing some legitimate shows. 
The Italians, were always music-lovers, and 
it's common to find a opera house in each 
city. | saw and heard some Grand Opera. 

| also witnessed the performance of the 
All-London production of “The Merry 
Widow”. Cyril Ritchard and Madge Elliott, 
famous husband and wife team, featured the 
show. It was very good. Nearly once a 
month we have U.S.O. shows with a movie- 


(continued on page 21) 


The seven lovely nymphs enjoying the summer zephyrs by the sea are keeping cool between 
classes and performances at Miriam Marmein's summer camp afd theatre at Manomet, Mass. 
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star headlining the show. Thus far some 
stars as Johnny Garfield, Madeline Car- 
roll, Marlene Dietrich, etc. have visited 
us. These small shows have been excellent 
entertainment. We are now expecting the 
show of all army shows the musical “This 


Is The Army”. 


A vast majority of these tiny towns and 
villages in Southern Italy, have escaped 
without a single war scar. Italy, again will 
How with art and culture. 


Our job “overseas” is to “Keep Them Fly- 
ing’, your job on the “home-front” is to 
“Keep Them Dancing”. 


From: Cpr. Jesse E. SeaMAn in India 
Sent to us from Ruth Page 


Last week 1 received your V Letter, also 
one to Shan-kar, and the one from Brag- 
viotti. 


I hesitated to send the letters on to Shan- 
kar because I wasn’t sure about his address, 
now I'm gad I waited, for today I received 
a letter from a friend of mine, pertaining 
to him. | know his Art Center is at Almosa 
but he isn’t always there; he was in Bom- 
bay not long ago. I also know his mail 
goes through the hands of secretaries before 
it reaches him, so I wanted an address that 
would be sure to reach him personally. 


I mentioned this lady to you before, but 
now, perhaps, vou'd like to know a little 
more about her. Her name is Hilda Halger, 
and she is Austrian. She left Austria before 
the Nazis even took over Austria, which 
was some time ago. She Icft when she saw 
what was coming. She was unable to get 
to. the United States because of shipping, 
passports, money, etc. but was able to get 
to India safely. She arrived’ here with 
almost no money, but she managed to get 
along, with English friends. Living in 
India then was very cheap. She opened a 
studio and started teaching mostly English 
children, then gradually -winning Indian 
pupils to her style. Naturally a fine balletie 
style wouldn't go well in this country, and 
it was probably a good thing she was also 
“modern” (or something!) She still has a 
struggle, coping with disinterest. She ap- 
proaches people through the physical culture 
and cultural standpoints. Her pupils of 
course are “Anglicized” Indians, as_ they 
more or less would be in a large city like 
Bombay. Some time ago, however, she 
married a high class Indian, a Parsce, who 
is a doctor. She savs she is practically the 
only “Western” dance teacher in India and 
I don't doubt it. But she can't stop her dane- 
ing; it's too much a part of her and she 
works on, doing a good service to the coun- 
trv, really, for India is completely apathetic 
to professional Art. 


Her work with the children reminds me 
somewhat of “Denishawn’. It's barefoot 
and plastic. But she disclaims any influence 
whatsoever. 


Shan-kar, Menaka and Ran Gopel are the 
three leading dancers of India. 


Miss Halger says she has just received 
recent “DANCE Magazine” in which there 
is an article about Almosa Art Center. 
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ANNUAL DANCE CONFERENCE 


of the 


DANCING TEACHERS’ CLUB of BOSTON 


Hotel Bradford, Boston, Mass. 
SEPTEMBER 12, 13, 14, 15, 1944 
Facult vi 


Muriel Stuart Ruth |. Byrne The Rutherfords Mme. Annette Brownee Brown 


Ballet Ballroon allroom Acrobatic Children's Work Tar 
Maxie Ford Harriet A. James William T. Murphy Francis L. Chalif Steffi Nossen 
Tar Ballroon Ballroom Ballroor Physical Fitness Moder 


Confenence 


Full Course Ballroom Course 


Members _. $15.00 $10.00 
Affiliated Members 20.00 12.50 
Non-Members 25.00 15.00 


Convention Chairman: Lois Gingras, 1068 Essex St., Lawrence, Mass. - 


ter Further information write to Seeretars Hazel Boone, Pocasset, 
September Ist, write to 1126 Boslsten St.. Boston, Masa. 


BALLET ARTS 


Faculty: Vera Nemtchinova, Agnes de Mille, 


Edward Caton, Boris Romanoff, Aubrey Hitchins, 
Yeichi Nimura, Lisan Kay 


. PROFESSIONAL CLASSES @ CHILDREN @ ADULTS 


Fall Courses Starting Sept. 11th 


BALLET ARTS © ‘61° Carnegie Hall, N.Y.C. 19 * CO 5-9627 


Tap — Musical Comedy — Ballet — Toe — Character — Acrobatic — Spanish 
Write for New List of Mail Order Routines 


JACK STANLY 


BALLET THEATRE SCHOOL 


SCHOOL of the DANCE. 1658 Bway. (5Iist St.) CO-5-9223. New York 19. N. Y. 
Classes Daily 


DU | AL 117 W. 54th Street, New York City — Circle 5-9332 


N ATH ALIE BRANITZK A formerly Ballet Russe de Monte Carlo 
CLASSES DAILY 
Phone PL 3-9752 — I16 E. 59th St.. New York City 


Alexandre 


GAVRILOV 


Ballet Instruction 


EDNA McRAE 


SCHOOL OF THE DANCE 
Ballet — Character — Tap 
Classes Day and Evening 

Information sent upon request 


Suite 500-C 


| DARRELL'S KIDDIE SONGS | 


“Kiddie Days” -“Gun Moll Gerty” - 40¢ ea. Write: ELAINE ARNDT SCHOOL OF THE DANCE 


For information: ADA VEROVA, 20 E. 62nd St. Fine Arts Bidg., 410 S. Michiqan Ave. 
New York City RE. 4-5013 Chicago 5, Ill. Phone: Webster 3772 
WANTED 


DANCE TEACHER — Ballet - Tap - Ballroom 


List D 93-13 Liberty Ave., Ozone Park, N. Y. 750 Alter Rd. Detroit, Mich. 
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MIXERS ...10 new ones 


NOTICE TO ADVERTISERS 


Beginning with the October issue, 
DANCE Magazine will be on the 
news stands the Ist of each month. 
Orders for advertisements must be 
in our office by the 15th of the. 
month prior to publication date. 


LOU WILLS 


SCHOOL OF ACROBATICS 


CLASSES DAILY 


Private by Appointment 
Reem 666 CO &-9782 


1658 B'wey, N. Y. 


EVENTUALLY YOU WILL 
STUDY AT 


The Ballet Institute 


VILZAK-SHOLLAR 
School of Ballet 
New York 19 


113 W. 57th St. Circle 6-8743 


Carmen | 
‘arranged those in Tales of Hoffman 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR CATALOG 


BEN & SALLY 


DANCE FOOTWEAR 
318 W. 46th St., N.Y. C. 


Elimination Dances — 2 New Ones 


All for Five Dollars 


Mail orders promptly attended te 


HARRIET A. JAMES Street 


CARMEN LA ROSA 


Home Course in Ballet & Toe Dancing 
Book for Beginners 
Price $1.00 


Carnegie Hall, Studio 825, New York City {9 


FOR BARRE AND SOLO WORK 
, (Ballet in Natural Form) 
Do not enclose money with orders 
Delivery will take two months 


3200 Coney Island 
EAFIM GEERSH 


RECORDS 


Avenue 
Brooklyn, N. Y. 


K AMIN DANCE BOOKSHOP 


Invites the members of the Dancing Profession 
to come in and browse. 


| 1365- 6th Ave. at 55th St.. New York, Ci 5-7955 | 
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Several Chicago teachers have served 
as ballet masters for the productions 
of the various local opera companies. 
Mary Vandas arranged the dances for 


and Traviata. Edna McRae 


for the Chicago Opera Guild. John 
Petri was ballet master for the Ameri- 
can Opera Co. 


Gladys Hight recital at the Eighth 
Street Theatre included the full length 
ballet ““The Fables of the Stars’. Billie 
Lawrence and Marigloria were out- 
standing in their respective roles. 


The high spot in Mary Vandas’ 
recital at the Eighth Street Theatre 
was a ballet to the Waltzes from 
“Rosenkavalier” in which Elaine Mark 
partnered by Charles Grass showed 
unusually fine style. 


Teacher Margot Koché danced with 
guest artist Louis Girard very eftec- 
tively at her recital in Niles Township. 

Brownee Brown of Racine, Wisc., 
titled her Tenth Annual Revue 
“Americana”. It was presented at the 
Main Street Theatre and had to be 
good to compete with the feature 
picture on the same bill. 


Edna Lucile Baum, who has a repu- 
tation for being extremely clever was 
as original as usual in this year’s re- 
cital.. She presented’ some adaptations 
of folksongs that were gay and witty. 


NEWS DANCE TEACHERS 


Her standout dancers were Ruth Ann 
Koesun, Barbara McMurray, Natalie 
Piet and Frederick Koch. 

Several variations from _ standard 
ballet repertoire were presented by the 
pupils of Lola Menzeli. Daughter 
Marya Menzeli danced in a manner 
worthy of the great ballet name she 
bears. 

The Chicago Winn School of Danc- 
ing called its June show “March of 


Months”. 


Betsy Ross’ recital in Oak Park, IIl. 
had a great deal of charm. The tot’s 
ballet “‘The Magic Garden” had a 


fine script accompaniment read _ by 


Esther Ross. 


Vera Mirova presented her pupils 
with all the Russian charm that is a 
part of this well known artist. 


Katherine Dunham has just com- 
pleted a long engagement in Chicago. 
She brought Caird Leslie in as ballet 
master for her company. Mr. Leslie 
who had been a soloist in the Adolph 
Bolm Ballet in Chicago more than a 
decade :go, took this opportunity to re- 


_new many old friendships. 


The New Jersey Civic Ballet Guild 
held its final meeting of the season on 
May 2Ist at the M. C. Richards 
Studio in Newark, New Jersey. Senior 
members of the corps de ballet were 
invited. 


Willette McKeever arranged this artistic display of books and paintings for National Dance 
Week in the window of the Lynn Gas and Electric Company in the center of Boston. 
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A couple of months ago, Jack Stanly 
promised prizes to those of his pupils 
who could do 100 fouette turns by Dec- 
oration Day. The response ‘was most 
énthusiastic. By the way, seven could do 
the turns neatly, Rosalie Napak topping 
them all with 302. According to Mr. 
Stanly, Dolores Wolfson does the 100 


exceptionally well. 


Carmen La Rosa, with her pupils, 
gave a dance recital at Carnegie Hall 
Chamber of Music on June 27th. 

Nathalie Branitzka’s pupils did some 
good work at the clubhouse on 85th 
Street. Their performance was called 
“100 Years Ago.” At another perform- 
ance, called “‘Crimean Evening,” the 
students did an effective Tartar dance 
with veils, -using an original folk tune. 

Jane White Salley received a certifi- 
cate of commendation for Superb En- 
tertainment from the personnel of Camp 
Miles Standish. She teaches at the Army 
Camp each week, and has presented 
several shows there. 

The Sterling Community House 
classes, under the direction of Li Simp- 
son, gave a concert for their scholarship 
fund. This fund is for the purpose of 
providing extra lessons and _ rehearsals, 
as well as many other extras for the 
most promising pupils of the school 
whose talert for dancing exceeds their 
fathers’ cavacity for making money. In 
May, Mis: Sim son took a group of her 
pupils to New York, where they watched 
some classes at the Swoboda studio. The 
group then went to the zoo in Central 
Park and then to see the Radio City Bal- 
let. Those who made the trip were Jack 
and Betty Stobo, Joan Reid, Jean and 
Carol Putha, Janet Casson, Roberta 
Massey and Roberta Dodd. 


Adele Artinian and Gladys Kasper 
staged their annual dance revues, in 
which 150 students took part, on June 
10th, at the West Milwaukee High 
School Auditorium. There were four 
acts: Juvenile Jamboree, Southern Mel- 
odies, International Revue, and America 
on Parade. 

Students of the Olga Tarassova 
School gave a ballet recital at New 
York Times Hall. Two of her profes- 
sional pupils returned to assist the suc- 
cessful performance. 

A new organization, “The Dance 
Educators of Wisconsin”, has been 
formed. Its purpose is to acquire new 
and better material that will raise 
dance standards and to give young 
teachers an opportunity to advance. 
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Officers are: Petrrorr Presi- 
dent, HEeany, Vice-Presi- 
dent, Roperta Guwnis, Secretary and 
SHIRLEY WitAK, Treasurer. 


PHYLLIS SLATER, teacher of East 
Cleveland, Ohio, and student, MaApce 
ROBERTSON, are in New York to study 
this summer. Miss SLATER dropped in 
to see us, reviewed her subscription and 
gave specific orders that she didn’t 
want to miss a single copy of DANCE 
Magazine while staying at the re- 
hearsal club in New York. 


THE CLEVELAND AND Oun10 DAnc- 
ING TEACHERS ASSOCIATION will hold 
a one day convention at Browne’s 
Dance Studio, 262 West Exchange St., 
Akron, Ohio on Sunday, September 24. 
EvisA STIGLER will teach intermediate 
tap, character and ballroom dancing, 
Bess Newton Brown, ballet, Roserra 
BonpDAK, children’s dances, Betty 
ADELMAN and ELEANOR BUCHHOLZER, 
musical comedy and Louts Grrovarn, 
ballroom and exhibition dancing. 

Dance programs will be included in 
the Institute on Music in Contempor- 
ary Life to be presented by the Mu- 
sicians Congress at the University of 
California, Los Angeles, in a four day 
session starting September 14. Martha 
Deane of U.C.L.A. will be panel chair- 
man. Scheduled to speak are Agnes De 
Mille, Dorothi Bock Pierre, Eugene 
Loring and Lois Ellfeld. The panel will 


be supplemented by a program of all- 


inclusive dance forms. 


The Chicago National Association of 
Dancing Masters held its 31st Normal 
School August 7th to August 19th and 
its convention August 20th to August 
26th at the Hamilton Hotel in Chicago. 
Faculty are: For Ballet, Toe and Mod- 
ern Ballet, Murtet Stuart, Lota MEN- 
ZELI, Marcor Kocue, Rose Lorenz 
and Forrest THornsBurc. For Tap, 
Novelty, Comedv JOHNNY MArTTIsoNn, 
Bitty Moyer, DorotHy 
Miss Ermer WueatLey, MAr‘Jorte 
Duckett, Marion’ Forp, AGNES 
Warp and Vircinia ZIMMERMAN. 
For Children’s Work and Baby Dances 
Epna Lucite Baum and VIRGINIA 
Rivers. For Spanish and Character 
Dances Sticter, Rose Lorenz 
and JOHN Perri. For Stage Presenta- 
tions and Productions RosALyN Hupp 
and Metsa Corpes. For Acrobatics 
and Adagio JAMES ROZANNAS and 
SYLVESTER SMITH. For Precision 
Marching DorotHy KisHier. For 
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COSTUME DESIGN 
BOOKLET 


Hundreds of ideas. A Pattern available for 
every design. Write for your copy now. 
Also available, limited supply 


FABRICS & TRIMMINGS  ; 


Write Dept. D. 


ASSOCIATED FABRICS Co. 
1600 Broadway, New York, N. Y. 


CAPEZIO 


57 YEARS OF LEADERSHIP 
SERVING 
THE DANCE WORLD 


DANCE FOOTWEAR ano ACCESSORIES 


Executive Offices: 
1612 Broadway at 49th St., New York 


New York © Boston * Chicago * los Angeles 
Hollywood * San Francisco 


Order Your Fall Work Now 


BILLY TRUENART 


16 YRS. SPECIALIST In MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 


(Radio's Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 
All Types Dances—Free Catalog of 


200 DISTINCTIVE ROUTINES 


Dept. D-8-44 — 112 W..9 St., Suite 934 
Los Angeles 15, Calif. 


“Americas Finest” 


elva 


DANCE FOOTWEAR 


209 W. 48th St. 
Newark © 4 Warren Street 


Feathers and Fans 


Supplied to all the big productions and revues. 
Feather headdresses made up from sketches. 
Fans rented by the week. 


LARRY SITTENBERG 


Once a Customer Always a Pleased Buyer 


43 W. 47th St.. New York 19, N. Y., BRyant 9-3960 


Subscribe te 
THE FOLK DANCER 


Published by Community Felk Dance Center 
P. ©. Box 20! Flushing Station New York 


A Magazine for Folk Dancers and Teachers 


Music, instructions, record reviews, calender of 
events, pictures, efc. 1.25 yearly 


GLADSTONE 


FABRICS 


117 W. 47th St. New York City 
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MORE ABOUT COLLEGE DANCING 


By Our Readers 


Your article in the June issue on 
News of the Colleges certainly packed 
a wallop. To put it mildly, it was 
stimulating and provocative and there 
was nothing evasive about it. ‘This 
is just the type of spokesman the 
Dance needs at this time, one with 
courage and foresight, who is unatraid 
of political intrigue or academic tac- 
tions. Lhe Dance has suffered too 
long from narrow and bigoted machin- 
ations on the part of the Physical 
Education people, and an equal pos- 
sessiveness on the part of the dancers 
themselves. 

If Dance Art is worth its. salt, it 
is bigger than any one viewpoint. 
school or artist. “The record which 
stands in the light ot the past decade 
is no credit to either art or education. 
‘The progress of the dance has been 
held back by dogmatic leaders, whose 
approach was limited to one school of 
movement. Just as a child cannot be 
prevented from normal growth by the 
love of a too possessive mother, so an 
art cannot be held back from fulfilling 
its purpose through the leadership ot 
persons without vision. 

As the great Madame Chiang Kai- 
Shek said: “We live in the present; 
we dream of the future but we profit by 
the eternal truths of the past.” 

The public would have no_ respect 
for a music department which taught 
only the Modern, the Romantic, the 
Impressionistic, the Classic composers. 
Why should music, sister art of the 
dance, profit from a broad, vigorous 
concept of its art while the Dance re- 
mains the ste p-child of the arts, 
thwarted, inhibited and limited in’ its 
every approach? ‘Those who love the 
Dance are looking forward to a_fu- 
ture, which will find it untrammeled 
and tree, at liberty to assume a_ full 
share of its glorious possibilities. The 
Dance has much to offer the academic 
world, but the academic world will 
first have to give the Dance the re- 
spect, the freedom, the time and_ the 
place it so richly deserves. 


Lucy LAMPKIN 
Author “The Dance in Art’ 


Girls who have been trained in the 
dance, either with the hope of becoming 
professional dancers, or simply because 
this training completed a well planned 
cultural background, look forward to 
continuing their work at college. The 
first day, when they don their leotards 
to join the dance group, they are often 
surprised and disappointed to find 
themselves walking in a circle to the 
beat of a drum. In the rest of their 
classes they have been placed in_ sec- 


tions according to the amount of skill. 


which they possess. Students who speak 
French are not shuffled in with the 
virls who are still at the “ouvrez le 
fenetre’ stage. But unfortunately there 
is usually only one dance group, so 
everyone must. start stretching with 
the beginners. 

Trained dancers are battled) when 
they discover that at most of our 
womens colleges the dance is taught 
in class and sponsored in extra-curricu- 
lar activities as part of a “keep fit” 
program. It is designed merely as a 
means to improve posture, encourage 
vrace and provide beneficial exercise. 
Until this moment the girl had looked 
upon her danting as an art form. She 
had considered it a means of expression, 
comparable to the playing of a musical 
instrument. 

What is this girl to do? The progress 
of the group is geared to the clumsiest 
novice. The agyanced student helps the 
instructor, but this develops her 
patience rather than her personal talent. 
She is continually chosen as partner 
of the bow-legged Latin major who 
can't remember which is her foot and 
sadly wonders what rhythm is. Push- 
ing this classmate around the room in 
a polka can only lead to exhaustion, 
boredom and disgust. 

When the college dance group tries 
to cooperate in order to create some 
original patterns, it is the experienced 
dancer who does all the work. Usually 
the other girls do not have the skill 
to execute her ideas. Discouragement is 
inevitable, 

This feeling of being pushed back to 
kindergarten is not the only burden to 


4 trained dancer. She usually has had 
a varied background of tap, ballet. 
modern or interpretive styles. Perhaps 
she has specialized in one torm, but 
she usually has an interest and know- 
ledge of all. She naturally feels hamp- 
ered when she is forced to use one 
individual instructor's set of rules. 


The student who looks upon her 
dancing from an artistic standpoint can- 
not help but be disappointed at leaving 
her own teacher when she goes awa 
to college. It is not fair to expect the 
average college dance instructor, (who 
usually has a B.A. in Physical Educa- 


tion and an M.A. in Education), tu 


leap on the dance floor with the same 
skill with which she can referee a game 
on the hockey field. 


No wonder the trained dancers drift 
away from organized elementary dance 
groups. It was natural for the slende: 
blonde, (who had been in the Ballet 
Corps of the Metropolitan 
during her high school days), to drop 
dancing at college in order to become 
4a star basketball forward. It was 4 
pity that the sophomore with long dark 
hair, and the impressive background of 
solo interpretive recitals, turned from 
the dance group to the debating society 
for her extra-curricular activity. 


Opera 


The dance class in most colleges 
meets only twice a week. The dancer, 
instead of practising every day to the 
classical music she loves, finds herselt 
writhing on the floor in uncomfortable 
exercises. here was a lively dimpled 
junior who had never been stiff in a 
lifetime of dancing. But upon reaching 
college, where she was clumsily com- 
manded to force her muscles, she found 
her body in an agony of lameness after 
every class. It’s no fun to “stretch 
your hamstrings” and it certainly does 
not develop any artistic tendencies. 


Every girl in college is required to 
take “gym”. This usually means hockey 
in the fall, and base or volley ball in 
the spring. Dancers are no exception. 
They must pound up and down the 
hockey field in heavy shin guards and 
cleated shoes. Their hands are clasped 
stiffly on the stick, which causes their 
shoulders to hunch. To hit the ball, 
their correct stance is one with feet 
spread and head lowered. This is no 
position for a dancer. She should be 
free to bound upward. From the stand- 
point of creative art, it is wrong to 
ask a girl with the temperament of a 
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A YOUNG SKATER 


Hildegarde Balmain; now Na- 
tional Junior Champion, studied toe- 
dancing with Mrs. Carter-Wadell 
when a little girl, but did not con- 
tinue because her  over-flexible, 
youthful bones were not strong 
enough. At eleven she had her first 
pair of skates and probably because 
of her early training she has leaned 
towards the ballet on ice, although 
she has proven she can also hold 
her own in the rigors of competition. 
She is endeavoring to make a close 
study of skating in all its forms and 
during her three weeks’ stay at Lake 
Placid this summer she acted as 
judge for many tests up to the 
fourth test. She has passed seven 


NEWS, CUES and HULLABALOOS 


(continued from page 19) 


Casimir Kokitch is doing a Russian 
dance and classical variation in the new 
Army show, “Hella Poppin”. 


Dance Manager, ADA VEROVA, 
announces that LEON VARGAS has 
been booked as ballet master and prinei- 
pal dancer for the Canadian opera sea- 
som opening September 9 in Montreal 
then touring other cities. The beautiful 
ANNE SIMPSON will be his partner. 


Under the name of .Belina Birch, 
voung BETTY BIRCH of Salem, N. 
C., will make her New York debut in 
one of the coveted places in the corps 
de ballet in the “Song of Norway.” 


AUGUST, 1944 


tests both in U. S. A. and Canada 
and hopes to take her eighth or 
Gold Medal this winter. Hilde- 
garde has just commenced voice 
study with Mrs. Slaughter of Plan- 
dome, who, by the way, is a sister 
of Gladys Swarthout. 

When Hildegarde attended Ballet 


Theatre for the first time the night 
before the closing of the past sea- 


son, she was so enraptured she had 
to return for the closing night. She 
believes even those two performances 
helped her greatly with her appear- 
ance at Lake Placid as ice ballerina. 


Two cute skaters with lots of personality, Joey 
and Hazel Sullivan skate a duo at Lake Placid. 


Young New York skaters, Alis Foster, age 8, 
and Patsy, age 4, skated in Dallas ice show. 


Spinal Heel 


Natural grain laminated ply-wood. Black 
bengaline uppers. Platforms lacquered red, 
black, yellow, or gold. Heel 5'/4 in. high. 


$38.50 pr. 


plus 30c mailing in U.S.A. 


57th Street Bootery “Shoes Elegantes” 
100 West 57th St. New York City CO 5-1826 


DEA 


invites you to attend an 


Onen Meeting 
SEPT. 24th, 10 A.M. 


PARK CENTRAL HOTEL 
7th Avenue & 55th St. New York City 


FACULTY: 


Fred F.obose, Jitterbua and Lindy 
Thomas E. Parson, Bailroom Fundamentals 
Dorothy Pa‘fendorf, Novelty 
Thomas Cannon, Ballet 
Jack Tye, Tap 


For further information and a card 
of admission, write to Dance Educa- 
tors of America, 140-10 Franklin Ave., 
Flushing, N. Y. 
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MORE ABOUT COLLEGE DANCING 


(continued from page 24) 


dancer, to take part in competitive 
sports. Instead of being toreced to 
struggle, she should be allowed to 
create. 


Is it inevitable that a trained dancer, 
during her college years, be thwarted 
it her natural desire first, to continue 
growth in her art, and second, to make 
a contribution through her gifts, to the 
cultural life on her campus? 


Martha Newton 
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photos: Ann Barzel 


The corps de ballet from Chicago's “Rose Marie" featured this city's own aspiring young dancers. 


SUMMER OPERA BALLET 


(continued from page 17) 


ensembles for “Rose Marie,” “New 
Moon,” “Wildflower,” “Merry Wid- 
ow” and “Countess Maritza” in Chic- 
azo. Ronny Cunningham did some tap 
specialties in the same troupe. The team 
of Ramos and Nanette danced in “Rose 
Marie” in Louisville, and all. over the 
country there were ensembles of local 
dancers who were getting from two to 
fourteen weeks of summer work. 

The benefit to dancérs is clearly seen 
in the case of Chicago where the corps 
de ballet of eighteen dancers was re- 
cruited in the city. Though many of the 
people were professional dancers this 
was their first opportunity to do ballet 
work in their home town for an ex- 
tended period. ‘he ballet was fortunate 
in having Natalie Komarova as chore- 
ographer for the seven operettas pro- 
duced by J. Shubert during the 
fourteen week season. Mme. Komarova 
whose work for the Folies Bergere in 
Paris and tor various Shubert shows in 
New York is well known, was. a very 
sympathetic choreographer. Her ballets, 
aside from being theatrically valid, are 
happy tare for ambitious dancers who 
want to be given dance movements and 
steps and are not satisfied to. be mere 
background. Mme. Komarova_ utilized 
her material well and gave. the “kids’’ 
many opportunities. 

For ‘Rose Marie’ Komarova ar- 
ranged a ballet blanc with an excellent 
pas de deux for Karen Conrad and 
Pittman Corry. In ‘““New Moon” there 


26 


was a chic toe ballet that almost stopped 
the show on opening night. “Wild- 
flower” had a cowboy number in which 
both soloists and corps were wonder- 
fully well presented. 

Los Angeles and San Francisco had 
not a revival but a new piece, “Song 
of Norway” based on the life of Ed- 
ward Grieg. The operetta included a 
ballet choreographed by George Balan- 
chine. It was set to Grieg’s Piano 
Concerto and was danced by twenty 
dancers from the Ballet Russe de Monte 
Carlo. Danilova danced the leading part, 
the Spirit of Norway, and she was part- 
nered by Frederic Franklin (who also 
had lines to speak). 

The ballet received rave notices from 
the newspapers. In fact, the whole show 
was such a success that it will open in 
New York shortly. The Monte Carlo 
Ballet Russe will open with the show 
and then be replaced in time to fulfill 
its fall engagements. 

Jane Deering, who will be remem- 
bered as the ballerina-ingenue of ‘Early 
to Bed,” achieved a great personal suc- 
cess in the title role of “Sally” which 
the Civic Light Opera Company pro- 
duced in Los Angeles and at Starlight 
Park, Texas. 


MORE THAN JUST TRICKS 


( continued from page 3) 


vouth in Bill Dollar's -ballet, ‘The 
Gift of Life.’’ 

The dance of the “Beauty and the 
Beast,” which DANCE Magazine 
published for children last year, is a 


good example of the artistic use of 
acrobatic movements. 

Alys Leffler, at one time, did an 
interesting jester dance in the ballet 
“Comus.” Here she enchanted the 
princess’ throne by doing acrobatic 
tricks all over it in a mysterious, ma- 
levolent manner. 

“Le Jongleur de Notre Dame,” the 
French legend of the little street en- 
tertainer who joined a monastery and 
did tricks to entertain the Virgin 
Mother, would be a charming motiva- 
tion for an artistic, acrobatic dance. 

In “Fancy Free” Jerome Robbins 
used cartwheels and such to good ad- 
vantage in his sailor characterization. 

There are many roles a dancer is 
confronted with these days that de- 
mand the miraculous quality of acro- 
batic movement. Not only the age-old 
characters of fairyland, the circus and 
the nursery are greatly enhanced by 
acrobatic virtuosity, but as we _ said 
in the beginning, all the new miracles 
of science. 

Is there any boy of eight who 
wouldn’t enjoy learning an acrobatic 
dance interpretation of Superman? No, 
as a matter of fact, boys love acro- 
batics and it is an excellent way of 
introducing boys into other types of 
dancing. 

Yes, to express modern life with all 
its speed, wizardry, and brilliance, the 
dancer needs to master this breath- 
taking vocabulary of movement known 
as acrobatics. But the artistic dancer 
will remember first, that no move- 
ment, however interesting in itself, is 
dancing until it is first, expressive of 
an idea, and second, that it must be 
beautifully and artistically executed. 


DANCE DESIGNS 


(continued from page 7) 


tional design. Beyond this strict re- 
quirement, however, there are practi- 
cally no limits to the imagination, often 
reaching far into the realm of the 
fantastic. Although fundamentally the 
costume of the concert dancer is de- 
signed to convey significance and the 
ballet dancer's to enhance physical 
beauty they meet ultimately at the same 
point. Still, some modern designers are 
not satisfied with the expressive pattern 
as determined by given human elements 
and a given set of proportions; in a 
close parallel to certain trends in 
modern painting they experiment in 
directions which we have come to call 
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‘surrealistic’. Though bewildering at 
lirst sight the dance: may find in this 
art an accentuation of essentials and an 
exaggeration of spatial tensions which 
may well appeal to his sense of motion. 

In the light of these ideas the pre- 
sent exhibition of dance drawings will 
be found strangely revealing and sug- 
gestive. No single exhibition, of course, 
can possibly deal with the entirety of 
scenic problems. Of necessity the sub- 
ject had to be limitéd in scope and 
size. However, there is sufficient variety 
of artists and works to represent the 
main contemporary trends in_ typical 
examples. Beginning with the romantic 
realism of Benois, to the - fantastic 
surrealism of Dali, this show gives quite 
an unexpected and unusual aspect of 
the dance theatre. Indeed, none of the 
exhibited designs was originally con- 
ceived to be an accomplished work of 
art in its own right; they are not 
paintings or drawings meant to be 
framed and hung on a wall for mere 
decoration. But properly translated in 
terms of space and light, of movement 
and function these drawings may con- 
vey to the expert dancer all the beauty 
and meanings and spontaneousness of 
great artists’ vision of the dance theatre. 


HATS OFF TO ICE 


(continued from page 5) 


a fine, well patronized Skating Theatre 
the proper foil to effect a cure for 
itself. 

Nowhere at all can the pervading 
passion inherent in pure music find 
its requital so complete, so all satisty- 
ing, so mathematically just and equal, 
as in the mystical equation of move- 
ment evolved by the body, upon the 
blade, upon the ice. Pure music depicts 
emotional release into space, the spirit, 
released at last to limitless fancy. Not 
for nothing has dance at times relin- 
quished music entirely, despairing of 
disciplining so earthbound a mechanism 
as is afforded by bones and flesh to 
a partnership with the infinite in sound, 
and turned to merely elemental  per- 
cussion for accompaniment. Perhaps 
some of the public’s bad taste in music 
may be ascribed to dancing. Boogie, 
swing, jazz would seem to be the 
demands of jangling nerves jounced 
along with an odd assortment of bones 
in a loose bag of skin. 

The whole classical training in ballet 
can be seen to be nothing but an at- 
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Macabre disembodied heads stand out sharply in bold relief against the daik and gloomy 
caverns hung with stalactites, creating a dramatic setting for ‘The Cave of Sleep.” 


tempt, so rarely achieved, to remake the 
human mechanism into an instrument 
suitable to playing the visual accom- 
paniment to pure tonal music. How 
frozen in space, remains even the best 
trained dance artist in counterpoint to 
classical music, limited as the body is 
by the harsh resisting bearing of foot 
upon floor! ‘To unthaw body’s 
movement and make it truly musical it 
is apparent that we must take to Ice 
— Hats Off to It! 

Much good use of vocal accompani- 
ment was made in “Hats Off To Ice.” 
Before the performance was over a 
great hunger rose within us, to witness 
in this life, a true and authentic opera 
on ice. We have had this season a 
“Carmen Jones.” Why not a Carmen 
Skates? (In all seriousness.) And in 
place of that humorous cavorting, four 
legged animal, a serio-tragic Ferdinand! 

There is no pathos nor beauty nor 
irony that cannot be depicted by music, 
and since it is demonstrated that on 
blade and ice the body has its greatest 
release in space, what is stopping us 
— what are we waiting for? For Miss 
Littlefield to say “when,” we guess, 
and we'll bet our money that she will 
come out with a powerful “now’s the 
time,” 
sufficient amount of the necessary art- 
istic skating material. 


on the very day she has a 


Young bloods, prepare Yourselves. 
The Theatre of the Ice has proven 


Itself! 


NEWS, CUES and HULLABALOOS 


(continued from page 25) 


Lyn Murray's new ballet “Camp- 
town’ was heard for the first time on 
the air Saturday, July 29, over Station 
WOR on the Show Shop program. 
“Camptown” concerns the conflicting 
emotions of a homesick soldier from 
the West, transplanted to an Army 
Camp in a small southern town. In 
three movements, “Morning After,” 
“Far Away From Home,” and “Satur- 
day Night,” the composer has  trans- 
lated into musical idiom a very human 
tale filled with contrasts ranging from 
cynicism to nostalgia. It might easily 
be the inspiration for another striking 
ballet of Americana. 

Miriam MARMEIN took charge of 
the dancing at the Priscilla Beach 
Theatre as well as opening her own 
dance theatre at Manomet, Mass. 
Summer concert dates at Manomet and 
on tour are on her schedule . The 
HERMANOS WILLIAMS TRIO, sensa 
tional acrobatic dancers and Waldort 
favorites of long standing, opened on 
the Starlight Root July 27 SONJA 
HeENteE is the star of the new picture 
“It’s a Pleasure” an International techni- 
color feature just released by R.K.O. 

Markova and Dolin filled every avail 
able seat and standing room at the Lew 
isohn Stadium in New York City and 
turned thousands away. Those who did 
get in applauded with gusto. 


(continued on page 28) 
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WAR LOAN® 
BUY MORE 


CRITICS 


We are proud to have scored again 
in Michael Todd's production 
"Catherine Was Great’. The critics 
have been unanimous with their praise 
of the costuming and scenery of this 
lavish spectacle. Thus is added an- 
other achievement to the long list of 
Broadway productions that have used 


MAHARAM Fabrics. 


e N. Y.— 130 W. 46th St. 


@ CHICAGO—6 East Lake Street 
@ LOS ANGELES 


UNANIMOUS 


“The House of Service” 


THAN BEFORE 


NEWS, CUES and HULLABALOOS 


(Continued from page 27) 


Anita Alvarez, one time dancer in 
the Martha Graham Group, is a show 
stopper in the Chicago cast of Con- 
necticut Yankee. She’ speaks lines and 
sings delightfully, but is at her best 
in the dances partnered by Jere 


McMahon. 
Alberto Torres, assisted by Fe ‘Tor- 
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rens, brought to the Barbizon-Plaza 
Concert Hall a flamboyant “Recital 
of Dances from Spain” that delighted 
a friendly June audience. 

The music was especially  well- 
chosen. Raymond Sachse, composer- 
pianist, and Youry Blistin, a whole 
Spanish orchestra on the cello, con- 
tributed much to the performance. 

The premiere of a pure flamenco, 
with cello accompaniment of Mr. 
Blistin’s own music, was the feature 
of the program. ‘“Goyescas’’, an authen- 


‘Millburn, N. J., 


tic interpretation of the music by 
Granados; a peasant dance with the 
secondary title, “He Found a Picture, 
oh joy!”; the Fire Dance from El 
Amor Brujo; Las Danzas, an 18th 
Century folk dance of Valencia, were 
all beautifully presented. Senor Torres’ 
authentic, well-designed costumes, rich 
in color and fabric, were done by 
George Stangl. 

The audience was almost as inter- 
esting as what went on on the stage. 
Composed mostly of Spanish and 
French friends, followers of the Span- 
ish dance, they greeted each other eftu- 
sively at each intermission, with great 
show of hand-shaking, cheek-kissing, 
and salutations in a babel of languages. 
Carmen Amaya and several other 
Amayas arrived after a show at the 
Roxy, and were greeted everywhere 
by friends, admirers and autograph- 
seekers. Senor ‘Torres danced even 
better after her arrival. — 

One of the highlights of the new 
season at the Paper Mill Playhouse, 
has been ARTHUR 
MAHONEY’s corps de_ ballet which 
performed in Victor Herbert’s ‘The 
Fortune ‘Teller’, an operetta whose 
libretto is centered about a_ ballet 
school. Among other numbers, the 
corps de ballet performed in the gypsy 
scene and a Czardas of the third act. 

For the performances of “Aida” and 
“Traviata” at the New York Stadium 
concerts, there were incidental dances 
by the Yakovieff Ballet . . . 
McNutty of New Brunswick, 
Canada, has converted a_ large, 
modernly equipped ice rink into a 
dance hall with a new floor for 1,200 
dancers, and reserves some night each 
week for soldiers, sailors and their 
girl friends. Civilians and servicemen 
can come the other nights. Dance 
bands are imported from New York 
as well as local bands used. 


The dance profession hears with 
great regret the news of the death of 
Lars Perer CHRISTENSEN of the 
famous dancing Christensens. Mr. 
CHRISTENSEN has had a_ noteworthy 
career of 50 years as a dancing master 
and musician. He always stood for the 
highest ideals as an artist and teacher, 
the finest principles as a person. When 
he died with his boots on, on June 
3rd, the dance profession lost one of 
its finest exponents. 

Not-so-stuffy statistics: RosBertr S. 
STEPHAN, radio editor of the Cleve- 
land Plain Dealer, recently conducted 
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an informal poll as to the preference 
of listeners in daytime programs Mon- 
day thru Friday. The results may 
cause mild alarm in the world of soap 
opera. In terms of percentages, this 
is the way the various types of pro- 
grams finished: serious music, 26%; 
variety music, 25%; popular music, 
14%; news, 13%; serial drama, 5%; 
straight drama, 5%; varied music, 4%. 
The remaining 8% was shared by 
straight comedy, organ music, house- 
hold hints and hymn programs. We 
think there’s a lesson for dance 
managers in the preference for serious 
music; an educated public is ready for 
serious dance, too. 


NIKOLAL FATULA, former dancer 
with Rutru Str. Denis, has an East 
Indian dance specialty in M.G.M.’s 
“Lost in a Harem”, and will work in 
R.K.O.’s “Manhattan Serenade”. 


KATHRYN Leg, 17 year-old dance 
star made her debut as prima ballerina 
in Leonidoft’s extravaganza, ‘‘Sky 
High” at Radio City Music Hall. 

Apologies to EArt ATKINSON, JACK 
Tye, GENEVIEVE HAGEMEN and EARL 
LAWLEss who were in the photograph 
of “Doing the Dopey,” but whose 
names somehow did not appear in the 
caption. 

Paging IRINA ZArROVA! It would 
certainly pay all dancers to subscribe 
to DANCE Macazine. What if 
Hollywood should call and you couldn't 
be located ? 


The Ballet Russe de Monte Carlo 
will celebrate BALANCHINE’sS 25th an- 
niversary of producing with three new 
ballets, one to music by Bach, one by 
Stravinsky, and one by Bernstein to be 
given during the 1945 New York season. 


“Goyescas,” Spanish language musi- 
cal made in Spain starring Imperio 
Argentina with music by the Iberian 
composer Enrique Granados, will be 
released in the United States and Can- 
ada by RKO Radio. It will be shown 
in theatres playing Spanish language 
pictures. We understand the famous 
Esquidero is in the picture. 


G.I. Joes in Hopkinsville, Ky., can’t 
make excuses about not knowing how 
to dance, for the local U.S.O. has two 
dancing instructors. PrivATE DONALD 
JANKOSKI gives lessons in Social Dance- 
ing on Tuesday evenings and CORPORAL 
JosepH RicctArpi teaches South Amer- 
can dances on Wednesday evenings. 
G.S.O. girls serve as partners 
Wounded service men enjoyed the fly- 
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IMPROVED TOE SHOE 


DE LUCO 


Faultless construction, Stronger | 
arch. The favorite of the Dance | 
World. Pink, White and Black | 
Satin. Also in Black Kid. Suede or | 


Satin Tips 


DE LUCO TAP SHOE 


Black Patent Leather. All sizes and 
widths. 


(Requires Ration Stamp) 


COSTUME FABRICS, 
SHOES, ACCESSORIES 
for the "DANCING SCHOOL" 
TRADE 


Never Knowingly 
Undersold 


ing leaps of Eric Victor, impression- 
istic dancer. when he entertained in a 


U.S.O. Camp Show given at the 


A.A.F. Convalescent Center, Pawling, 
N. Y., on July 20... Apa Virova, 
dance manager, and IRINA BARONOVA 
are rejoicing over their new U. S. citt- 
zenship. 

Be sure for 


to clip your 


| As National Distributors of 
||] the world famous De Luco 
|| Dance Footwear, Baum’'s have 
|| an abundant supply of Danc- 
ing Shoes for the coming 
season. Expecting an over- 
whelmingly large demand for 
| De Luco Shoes we advise 
you to place your orders 


with Baum's as soon as 
possible. 


1] DE LUCO SUEDE 
| ACROBATIC OR NATURE 
| DANCING SANDAL 


| Colors: Black, Tan and Gray. All 
sizes. 


| DE LUCO SOFT 
| PREMIERE BALLET 


White or Black Kid with Double 
stitched 


reenforced Elkskin sole. 


All sizes. 


scrapbook an article by Harry Hender- 
son and Sam Shaw in the July 22nd 
issue of Collier’s which describes the 
folk dance 1940. 

WALTER MILLARD is looking for data 


and photographs of the caryatid dances, 


hoom since 


where vases or other objects were car-® 
ried on the head . Georce Zor- 


(Continued on page 32) 
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JOHNNY APPLESEED 


(continued from page 9) 


would not be available until noon. 
We would then have to go right over 
to the school, make up the best we 
could and go on with the performance. 


“Once there was only one sleeper 
available so we gave it to our prima 
ballerina who had a cold, and the 
rest of us took the coach. Imagine 
our dismay when our ballerina’s train 
did not arrive in time for the per- 
formance. I decided I would have to 
give the children something, so I went 
out in front of the curtain and told 
them the stories of some of our adult 
solos. and put on a_ performance of 
divertissement. The kids were wonder- 
ful and seemed to applaud louder than 
ever. That afternoon we gave our 
regular show to another group. 

“After our performance at Gaines- 
ville, Georgia, we took a bus at 4:00 
A.M. In an hour a terrific storm 
broke and awe found the bus leaking 
at every seam, but we all got out at 
the first stop and changed into our 
bathing suits and enjoyed the shower 
bath immensely. 


‘People were just wonderful to us. 
In one place the stage hadn’t been 
used in some time so we got our 
white sailor suits pretty black. Mrs. 
Wright, chairman of the sponsoring 
committee, offered to take them home 
and put them through her Bendix 
washing machine. She met us at the 
train two hours later with our suits 
sparkling white and ready for the 
next show. Now that is the _ real 
American spirit of comradeship, which 
our forefathers had. But it was get- 
ting out of -spractice until the war 
brought us hardships again. 


‘There are no empty seats in our 
audiences,” concluded Strawbridge. 
“Often two children wiggle into 
one seat and we have to give four 
performances in one day to get in 
all the young dance enthusiasts. As 
long as the American people earn good 
salaries they give their children the 
best there is. They are certainly prov- 
ing this now the way they are support- 
ing art projects for children.” 


“SHOGOLA ALOBA” 


(continued from page 13) 


rhythm and my notebook shakes from 
one side of the desk to the other. 
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Dusolina Giannini and Giovanni Rozzino in a 
gypsy dance in City Center's opera ‘Carmen’ 


When all the excitement is over I find 
myself with a rapid pulse beat, 
thoroughly exhausted and unable to 
read my scratchy notes—but I love it! 


Before this company, about half its 
present size, appeared in Carnegie Hall 
a few months ago, with Pearl Primus 
as guest artist and Mrs. Eleanor 
Roosevelt as guest speaker, I attended 
their dress rehearsals, as an on-looker. 
By sneaking from my own studio in 
Carnegie Hall to the highest balcony 
in the auditorium I avoided ushers 
and elevator operators alert to a 
Southern drawl! The show was realis- 
tic enough then to carry one far into 
the village of Sierre Leone. 


This time my feeling is that since 
Gellendre put his hand to “Shogola 
Aloba”, the coming dramatic perform- 
ances of “‘Africa” booked at the YMHA 
and other places should grow to be 
sensational. 


WEST COAST NEWS 


(continued from page 15) 


captivated the audience with her 
sprightly Gypsy dances. Papa stood 
beaming in the wings while the public 
afirmed his approval with thunderous 
applause at the conclusion of her num- 


bers. 


Had tea with sparkling Ann Miller 
at her doll like house atop Laurel 
Canyon. Here is a girl that is relaxed, 
natural and utterly lacking in the 
foibles generally attributed to cinema 
stars. Ann took my firing of question. 
in expert third degree style like 
commando. Don’t recall when I have 
enjoyed a cup o’ tea so much. We have 
a date for a dance picture session and 
there will be more on this later. 


Went to Twentieth Century Fox to 
have lunch with Hermes Pan. I have 
never been so impressed with such un- 
assuming modesty. We talked of every- 
thing from Greek cooking to balletic 
idiosyncrasies before I could get Her- 
mes to talk about himself. Then we 
huddled into a corner of the lot for 
some dance shots and I emerged tri- 


umphant with an interview in one 
hand and a newly snapped set of pit- 
tures in the other. Naturally, there 


will be more on this later too. 


Anton Dolin gave a series of lessons 
at Mme. Kathryn Etienne’s Studio of 
Dancing and I couldn’t resist taking 
part of the course. Aside from being a 
great dancer, Anton is a wonderful and 
inspired teacher. His classes were based 
on the finer points of technique and 
dance form and his approach made 
even the tedious “barre” a_ pleasure. 
He is due to give another course here 
this summer and that is something to 
look forward to. 


My friend, Tito Valdez, was stricken 
with an attack of appendicitis and 
since the other dancer was available, 
I took his place dancing with the 
beauteous Corrine for the Florentine 
Gardens. How I ever did it on a 48- 
hour notice proves that I have more 
gall than brains. I shall be ever grate- 
ful to Corrine for being a splendid 
trouper and carrying on during the 
first performance when I did nothing 
short of dropping her on her head while 
doing the difficult lifts. In summing 
up, this I have observed, that my 
photographer friends agreed that I was 
a wonderful dancer, while my dancer 
friends unanimously agreed that I was 
a wonderful photographer. I have en- 
joyed doing both. 


Editor’s Note: Contrary to our modest 
and versatile columnist’s report on his 
dancing we have it on no less an 
authority than Anton Dolin, himself, 
that Constantine “did a swell job” of 
his dancing. 


DANCE 


| a % 
5 
J 
{ 
: 
\ 


ALL HANDS ROUND 


(continued from page 19) 


them to music and calls, everyone feels 
in a happy way that he has accom- 
plished something good, and he wants 
to go on and learn more changes. 


“Folk dancing,” insists Miss Haw- 
kins, “is really and truly social dane- 
ing. At a folk dance the group is 
friendly and sociable. The squares and 
circles bring everyone together and in 
the course of the evening every person 
has a chance to dance with every other 
person. There is no crowd of separate 
couples keeping aloof from each other.” 


The moving patterns of a “square, 
which call for the trading and re-trad- 
ing of partners—‘‘Swing your opposite, 
now your own’ —make for friendliness 
and congeniality. Not only part- 
ners change back and forth in a square, 
but new squares may call for new 
partners; consequently people keep on 
circulating and come to know one an- 
other. As the group moves from 
squares to a circle number, partners 
change even more frequently; now the 
exchanges are surprises, each person 
dancing a brief round dance with 
whomever is nearest whenever the cal- 
ler gives the signal. 


‘Folk dancing is a most. effective 
means of assimilating the other fellow. 
Assimilation here is wholehearted and 
spontaneous. Without ado, the group 
members take in a newcomer and make 
him one of them. For the democracy 
inherent in folk dancing knows no so- 
cial distinctions and joins all people in 
a camaraderie of play. 


Moreover, the enjoyment in common 
that takes place draws people closer to 
one another. A sense of belonging is 
felt by each person and what is called 
group solidarity develops. Socialization 
has taken place, unconsciously, happily, 
heartily. 


“As for physical fitness,” declares 
Miss Hawkins, “folk dancing has much 
to offer. While the activity may not 
be enough in itself to keep a_ person 
in tip-top condition, it contributes in 
several ways to one’s physical well- 
being. It releases muscular tensions 
and substitutes a free, relaxed body in 
their stead. It helps straighten one’s 
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photo: Constantine 


Riabouchinska's fans will be thrilled to hear 
she is to dance in Lichine's “Graduation Ball” 


posture. It cultivates grace and poise, 
builds endurance, and develops strength 
in the legs.” 

The ,ideal folk dancer is a_ relaxed 
upright figure gliding in quick steps 
over the floor. He holds himself erect, 
head up, back straight and walks or 
runs with smooth, quick paces. He 
swings his partner in a dizzy whirl in 
which both pivot gaily around each 
other, leaning backward, chests up, eves 
sparkling, and faces smiling. 


He does his dance steps with lusty 
grace. He has powerful legs and a 
large store of endurance. He thinks 
nothing of dancing all night and going 
to work the next morning. He is a 
hearty, congenial person, the kind 
that makes friends easily and keeps 
them for a long time. 


While everyone may not attain this 
ideal, evervone will have a lot of fun 
trying and will gain much in the effort. 
The. folk dance, true to its democratic 
principles, mixes skilled and unskilled 
to the end that all will benefit thereby. 


The interested person ordinarily will 
find it easy to join a folk dance group. 
If none is at hand, he and others may 
organize one. Excellent books are now 
available to guide the new group on 
its way. Two very simple and stimu- 
lating books are Lloyd Shaw's Cowboy 
Dances and the Chicago Park District's 
The Square Dance. Both are easy to 
follow, clearly illustrated, and quite en- 
couraging. 

Through the “missionary” efforts of 


Lloyd Shaw, who is a high school 


teacher, and his Cheyenne Mountain 
Dancers, many Americans have become 
acquainted with their own folk dances 
and have found in them the lusty joy 
of life that was the pioneer’s. Shaw's 
now famous group is an ordinary bunch 
of high school youngsters trained by 
him in the high school where he 
teaches. Shaw has made folk dancing 
the big sport in his school. Everyone 
participates and benefits, unlike the all 
too common varsity program in which 
a few trained experts play and the vast 
majority merely look on. 

The square dance is doing its part 
to bring about the democracy of play 
and sport which is the goal of every 
recreational leader in America. 


BEFORE AND AFTER 


(continued from page \2) 


the correct way attractive, gay, and up- 
to-the-minute, it is bound to appeal to 
the youngster, but, if you act superior, 
censorious or aggravated, it antagonizes 
youth. 

The Massachusetts Youth Committee 
Center, South Boston High School is to 
be congratulated on this program. They 
asked the cooperation of the Boston 
Society of Dancing Teachers in work- 
ing out this plan for counteracting the 
influences the 

The progressive 
Society took 
donated 


demoralizing war 
teen-age group. 
teachers of the Boston 
hold with a vengeance and 
evenings of instruction each week to 
carry on the dance part of this edu- 


cational program. Lillafrances  Viles 
and Hazel Boone’ organized the 
schedule. 


The result has been a quadruple 
victory. First, the children all say 
how much they have learned and how 
much they have enjoyed it. If you 
don’t believe it, look at these photos. 
Second, the dance has been proven a 
powerful educational medium in_ these 
turbulent times, and Boston’s news- 
papers have given it a big hand. Third, 
the individual Boston teachers have 
had the satisfaction of contributing to 
the war program on the home front 
and have reaped valuable publicity to 
boot. Fourth, the Boston Society of 
Dance Teachers is doing what a live 
dance organization should do by get- 
ting into the thick of its community’s 
problems and lending a real helping 
hand to its struggling adolescents. 
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NEWS, CUES and HULLABALOOS 


(continued from page 29) 


TICH was signed to dance and act in 
“Rhapsody” a Davis production with 
music by Fritz Kreisler, scheduled to 
open in New York in September. 

A program of outstanding dance films 
including the premiere of “Yolanda” 
starring [R1iNA BARONOVA was, pre- 
sented July 26 at the 55th St. Play- 
house ina benefit performance for 
Dancer’s Relief, the newly formed or- 
ganization headed by Kro- 
KOVER. WINTHROP PALMER is execu- 
tive secretary and SALLY KAMIN is 
treasurer. Since then two other bene- 
fits have given successfully. 
Dancer’s Relief is under the patronage 
of ANTON Doin, Cart VAN VECH- 
TEN, CATHERINE and DOorOTHIE 
LitTLeFIELD, ALicta MARKOvA and 
IRINA BARONOVA, with special thanks 
also due Mia SLAVENSKA, Mrs. ANNA 
M. Green and Doris HUMPHREY for 
their cooperation. 

... In reporting upon the Ballet Russe 
de Monte Carlo’s “Song of Norway” 
the Los Angeles Times commented 
“It inspired all the cast to. move rhyth- 
mically”’ . . JERRY JARRETTE whs 
dance director for the new Republic 
picture “Sing Neighbor Sing.” 
Jimmy StTArBucK changed his mind 
about a vacation trip and took Zortich’s 
place in “Early to Bed” now on the 
road. 


Icor YOUSKEVITCH will be able to 
appear as guest artist with New York 
City ballet seasons, because he is now 
stationed on Long Island. He _ says 
the sailors are more interested in double 
pirouettes than they are in drilling, 
and sometimes suggest jokingly that 
he give them ballet lessons instead .. . 
Pre. J. B. MArks, co-partner in Asso- 
ciated Fabrics, reports from the land 
of Ghandi that he likes it very much 
and the government gives them first- 
class treatment. He is with the A.T.C. 
stationed in India .An interesting 
article about ANDRE EGLEVsKy written 
by Val Arms recently appeared in The 


National Herald. 


The young and glamorous MuIa 
SLAVENSKA once more proved herself 
a high-powered figure in the dance, ar- 
ranging an all-star ballet evening for 
the New York Stadium, including IGor 
YOUSKEVITCH, LEONIDE MaAssINe, 
YurRA LAzovsky and her two young 
dancers, AUDREY KEANE and NorMaA 
VASLAVINA. Mia danced with her usual 
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BLESSED ARE THEY 
THAT DANCE 


I sit here thinking, thinking; like 
a mill 

Whose wheel with never-failing water 
turns 

Yet grinds no grist; thinking, thinking, 
with a will 

Hungry for God, and with a heart 
that yearns. 

It is not feebleness of mind I deem 

That dims my inward eye. If searching 
could 

Then could I search Him out. But 
even the gleam 

Is smothered of the clouds of His 
abode. 

Yet in their visions have the poets seen 

Heaven a place of song. And this 
poor clay 

Betimes has known Him as a tune 
within, 

Felt Him at moments as an ecstasy. 

I sit here thinking; thinking — oh 
perchance 

I could draw nearer Him were I 
to dance! 

A. E. JOHNSON 
Syracuse University, N. Y. 


distinction, choreographed with skill and 
originality and brought down the house 
with her brilliant personality. Massine 
was in his best form. Lazovsky scored 
with ease and brilliance in a Russian 
folk dance, and Igor and Mia hit a new 
high in “Spectre de la Rose”. 


TEACHERS’ NEWS 


(continued from page 23) 
Dance Drama Pantomime Rose 
Lorenz. For Social Ballroom Dancing 
DoNALD SAWYER, CLEMENT Brown, 
Anpy Quaip, Louise EGE and 
KATHERINE STONE. For Baton Twirl- 
ing RutrH For Exhibi- 
tion Ballroom and Latin American 
Dances ALBERTO GALO and Mss 
GIRALDI. 

GORDON WITT gave a Normal 
Course at the Studio of Mrs. Park 
Mathewson in Raleigh, N. C. | 

AUBREY HITCHINS, specialist in 
adagio, is a recent addition to the fac- 
ulty of the Ballet Arts School. 

“FOUR WALLS” a dance play was 
given at the Perry-Mansfield Theatre 
at Steamboat Springs, Colorado, for a 
Red Cross benefit early in August. Pro- 
duction. was directed by Merce Cun- 
ningham and Arch Lauterer, music 
was composed by, John Cage and played 
by Drusa Walker. 


The ARMY SIGNAL CORPS ar 
Brighton Beach took colored movies ot 
Physical Fitness classes conducted by 
Muriel Welk for both children and 
adults. 


After completing work on “French- 
men’s Creek” PATRICIA PARKER 
went to Chicago for a six weeks’ vaca- 
tion and study with her dance teacher, 
GLADYS HIGHT. Remember Pat- 
ricia Parker in the role of Judy Gar- 
land’s younger sister in ‘Presenting 
Lily Mars.” Gladys Hight will accom- 
pany Patsy when she returns to Holly- 
wood and will remain for a short visit 
to coach her for a coming picture. 


MIRIAM DURBROW VEN. 
ABLE’S School of Theatrical Dancing. 
Washington, D. C., received a telegram 
reading: “Signed up with M.G.M. to- 
day. Thanks for your wonderful train- 
ing. Will love you always. Joan Fay.” 
Joan has a foundation in ballet, Spanish 
dancing and tap and does Hawaiian 
dances with the expressiveness of a na- 
tive. Last youngster to leave for Holly- 
wood from the Venable School was 
Peggy Ann Garner who was the little 
Jane Eyre in the picture of same name. 
She has been cast as “Francie” in 
“A Tree Grows in Brooklyn.” Miss 
Venable has high hopes for the success 
of Joan Fay. 

One visiting teacher was horrified at 
the disrespect shown out of town 
teachers by a famous New York teacher. 
After all, the out of town teachers bring 
their best pupils to study with the New 
York masters and they should always be 
treated with professional courtesy. 

The TRUDY GOTH and HENRY 
SHWARZE team danced at Hilltop 
Lodge near Pawling, N. Y., dancing 
in one concert and in one musical revue 
weekly, besides giving Television pro- 
grams in New York. HENRY 
SHWARZE staged the dances for 
“Blossom Time” at the Papermill Play- 
house, Millburn, N. J. 

IvAN NOVIKOFF, popular ballet 
master from Seattle, Washington, visited 
his brother, Boris, here in New York 
and his mother in Boston. He is now 
enroute to Los Angeles where he will 
assist his sister, Tatiania, open a new 
school. In Seattle the Novikoff School 
will open a residence school this fall 
where students may live while they 
study as they did in the Russian Imperial 
Ballet School. 

HEINRICH, well-known teacher 
of Pittsburgh has every DANCE 
MAGAZINE published since 1900. 
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LEADING SCHOOLS AND ORGANIZATIONS THRUOUT THE COUNTRY 


% This is a new service which Dance Magazine has started to help 
its readers find the schools they want throughout the country. In 
these unsettled times we get many requests for a good dancing 
school from newcomers in towns. These schools listed below will 
send you circulars and greet you hospitably when vou call on them. 


ALABAMA 


THE IRENE JONES — OF DANCE 
Ballet — Tap — Balir 
705 Randolph St., Huntsville, Ala. 


ARIZONA 
THE DANCE CENTER 
1517 N. Central Ave., Phoenix, Ariz. 


CALIFORNIA 


ALBERT H. LUDWIG STUDIOS OF DANCING 
t Geary Street, San Francisco 2, Calif. 


FLORIDA 


EBSEN SCHOOL OF DANCING 
East Pine-Hyer St., Orlando, Fia. 


GEORGIA 


ATLANTA CIVIC BALLET 
Dorothy Alexander, Director 
Ansley Rd., Atlanta, Ga. 


ILLINOIS 


GLADYS HIGHT SCHOOL OF DANCING 
All Types for Teacher and Professional 
159 N. Michigan Ave., Chicago, Ill. 

JOHN PETRI BALLET SCHOOL 
Ballet — Character — Interpretative 
64 E. Jackson Blvd., Chicago, Ill. 


LYGA 
Modern and Fitness 
17 N. State St., Suite 1922, Chicago, Ill. 
HARRIET LUNOGREN STUDIO OF THE DANCE 
Ballet—Character—Tap 
$555 Sheridan Road, Chicago, it. 
LOLA MENZELI SCHOOL OF THE DANCE 
Ballet — Tap — Acrobatic 
5154 N. Clark St., Chicago 40, Ill. 


INDIANA 


NELL GREEN DANCE STUDIO 
== Sane let — T 
Berry St.. ayne, 


MARYLAND 


SENIA SOLOMONOFF Ballet Russe DANCE STUDIO 
Ballet — Character — Toe, 
127] W Hamilton St.. 


etc. 
Baltimore |. Md. 


The ALL-AMERICAN DANCE STAR CALENDAR that — 


MASSACHUSETTS 


MARION RICE STUDIO OF THE DANCE 
Denishawn — Ballet — Modern — Ballroom 
350 Main St., Fitchburg, Mass. 
LILLAFRANCES VILES SCHOOL OF DANCING 
5 Warren Avenue 
Hyde Park, Mass. 


WILLETTE McKEEVER STUDIO OF DANCING 
Ballet — Tao — Ballroom 
10 Nahant St., Lynn, Mass 


DOROTHY WRIGHT'S DANCING SCHOOL 
Ballet—Tap— Ballroom 
295 Huntington Ave., Boston, Mass. 


MICHIGAN 


SYLVIA STUDIO OF DANCE 

Ballet — Adagio — Acrobatic — Ta 

603 E. Liberty St.. Ann Arbor, Mich. 
ELAINE ARNDT SCHOOL OF THE DANCE 


Ballet — Tap — Ballroom 
750 Alter Rd. Detroit, Mich 


MISSOUR! 


MYLDRED LYONS STUDIO OF DANCE 
allet — Tap — Acrobatic 
Mainstreet Theatre Bidg., Kansas City, Mo. 


CONSERVATORY MUSIC (Marjorie Sayles) 
Ballet—Tap— Ballroom 
3500 Walnut, Kansas City, Mo. 


NEW YORK 


HOWELL'S DANCE SCHOOL 
Ballet — Tap — Ballroom, etc. 
443—65th St.. Brooklyn, N. Y. 


MARY DALE MORATH 
Modern D 


n Dance 
63 East ith St.. New York, N. Y. 


YOUNG DANCER'S STUDIO 
Ballet—Modern 
5S West S2nd Street, New York 1%, 
GLADYS 12. BLISS SCHOOL OF DANCING 
Every Type for all ages 
RKO. sido. Rochester, N. Y. 


NORMA ALLEWELT DANCE SCHOOLS 
Drama — Ballet — Tap — Ballroom 
S. Warren St., Syracuse, N. Y. 


NORTH CAROLINA 


WEST RALEIGH STUDIO OF DANCE 
Alice Mathewson, Dir. All types dancing—Al! ages 
2704 Bedford Ave.. Raleigh, N. C. 


OHIO 
ETTA MARIE RARRY STUDIO OF DANCE 
Ballet — Tap — Acrobatic — Ballroom 
122——5th St.. NE. Tel. 2-970!, Canton, Ohio 
PEP GOLDEN DANCE STUDIOS 
Ballet — Tap — Acrobatic — Ballroom 
6th & Main Sts.. Cincinnati, Ohlo 
JOYCE MANNING STUDIO OF DANCING 
All types of Stage Dancing 
9716 Lorain Ave., Cleveland, Ohle 
OREGON 
THERESA M. STOPPER SCHOOL OF DANCING 
Baliet—Toe— Spanish—Tap—8alliroom 
309 Scott Bidg., 420 SW Wash.. Portland. Ore 
PENNSYLVANIA 
VERA LIEBAU INSTITUTE OF DANCE ARTS 
Liberty Ave., Pittsburgh, Pa. 
AENNCHEN'S STUDIO OF THE DANCE 
Ballet — Tap — Ballroom 
7040 W. Garrett Rd.. Upper Darby. Pa 
VIRGINIA 
OLIVER SCHOOL OF DANCE 


All Types 
1318 Ave., Norfolk 7. Va. 


WASHINGTON, D. C. 

MARION DURBROW VENABLE 

School of Theatrical Dancing 

The Studio House 

1812 N St... N.W., Washington, D. C. 
WASHINGTON SCHOOL OF THE BALLET 

Directors: Lisa Gardiner — Mary Da 

3923 Windom Place, Washington, D. 

WISCONSIN 

PETROFF SLABY SCHOOL OF DANCING 

Baton 

Cor. 28th and Wells St’. Milwaukee, Wisc. 

NATIONAL ORGANIZATIONS 

CHICAGO NAT'L ASS'N OF DANCING MASTERS 

20 East Jackson Blvd., Chicago 4, Ill. 

Ermie Schultz, President; William J. Ashten, Sec. 
DANCING MASTERS OF AMERICA 

1215 Connecticut Ave., Washington 6, D. C. 

Mrs. Anna M. Greene. Pres.: Leroy H. Thayer, Sec. 
N. Y¥. SOCIETY OF TEACHERS OF DANCING, INC. 


epecanertors, Hotel Astor, New York City 
Clara |. Austin, Pres.: ‘William E. Heck, 


See thut your School or Organization is 
represented on this page. To DANCE 
Magazine subscribers the rate for a 12 
month listing is $10, to non-subscribers, 
$12. Send in your listing TODAY, enclose 
check (or Money Order). 


*k The 1945 Dance Calendars are Here: / * 


AN ALL-BALLET CALENDAR. This year, to keep abreast 


‘adi 


proved such a popular success last year is being repeated 
this year. Each month presents a ‘different dancer,, and 
includes all types of dancimg. Folk, Modern, Tap, Ballet, 
Ballroom, all are in the calendar, represented by Fred 
Astaire, Patricia Bowman, Nana Gollner, Ted Shawn, Paul 
Draper, Arthur Mahoney. Ruth St. Denis, Kathleen Hinni. 
Jane Deering, Martha Graham, Richard Stuart and Cathe- 
rine Littlefield. Beautifully reproduced in rich colors of 
sepia and cream, the calendar is an ideal gift or school 
souvenir to mail to your friends and pupils. The calendar, 
designed for convenient mailing, is 4°x9” and will fit into 
a regular business envelope. The calendars can be delivered 
to you with space left blank for your local printer to 
imprint the name and address of your studio or school 
there, or to affix printed gummed labels. 


of the public’s quickening interest in ballet and its stars, 
we are pubiishing an All-Ballet Calendar. This features 
dancers from the major companies and concert stage, 
Broadway and Hollywood, This will truly be a true collector's 
iece for yourself, and appropriate gifts for your ballet- 
loving friends. Many ballet» wil! he represented, with the 
star in costume of the cole ae or she dances in production. 
These calendars may also be imprinted with your own 
school or studio name ind address by your printer. 


The All-American Dance Star Calendar will be ready for 
delivery on or about October 15th, the All-Ballet Calendar 
on or about November 15th . . . in time for Christnis 
mailings everywhere. each in hundred lots. 25¢ each 
in less amounts. 


ORDER NOW. SEND YOUR CHECK OR MONEY ORDER TODAY. 


DANCE MAGAZINE 
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